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"needs" as Goethe refers to would "emerge from the imposition of 'foreign' 
ideas, cultural representations, and structures of power" (Bhabha 1994: 12). 
With a reference to Goethe as an "Orientalist who read Shakuntala at 
seventeen years of age" (Bhabha 1994: Il), and who in his autobiography 
referred to the Hindu monkey God Hanuman as "unformed and over­
formed," Bhabha (1994: 12) suggests that world literature might be based not 
on the recognition of what is common in allliteratures, as has often been the 
interpretation put upon Goethe's Weltliteratur, but rather rooted in "histor­
ical trauma" (Bhabha 1994: 12). As Bhabha puts it: "The study of world lit­
erature might be the study of the way in which cultures recognize then1selves 
through their projections of 'othemess'" (Bhabha 1994: 12). Hence, he 
proposes, "where, once, the transmission of national traditions was the major 
theme of world literature, perhaps we can now suggest that transnational 
histories of migrants, the colonized, or political refugees - these border 
and frontier conditions - may be the terrains of world literature" (Bhabha 
1994: 12). 
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Bhabha's suggestion that the literature of migrants, and by extension that 
of postcolonialism, might be the new world literature, has been taken up 
again and again in the 1990s and in the early years of the twenty-first century. 
In her position paper on the 1993 Bernheimer report on "Comparative Lit­
erature in the age of Multiculturalism," Emily Apter directly refers to Bhab­
ha's introduction to The Location of Culture, quoting the sentences 
immediately preceding those l just cited. Reading the history of post-WWII 
American con1parative literature as a succession of, and a dialogue among, 
exilic voices, and primarily those of Wellek, Spitzer and Auerbach, Said, 
Spivak and Bhahba, Apter is of the opinion that "translating the discursive 
Inaneuvers of unhappy consciousness characteristic of postwar criticism into 
a politicized, n1ulticultural critical idiom, postcolonialism is in many respects 
truer to the foundational disposition of comparative literature than are more 
traditional tendencies and approaches ... with its interrogation of cultural 
subjectivity and attention to the tenuous bonds between identity and national 
language, postcolonialism quite naturally inherits the mantle of comparative 
literature's historical legacy" (Apter 1995: 86). The Bernheimer report itself, 
and especially the reactions to it, Apter reads as "crude generationallcultural 



(Post)modernism, (post)colonialism, littérature-monde 135 

warfare over Eurocentrism" and "a contest for the tit1e of who 1ays claim to 
the exilic aura of comparative literature's distinguished past" (Apter 1995: 
94). Echoing Bhabha's reference to "border and frontier conditions," Apter 
recasts the debate as a "border war, an academic version of the legal battles 
and political disputes over the status of 'undocumented workers,' 'illega1 
aliens,' and 'permanent residents' ," and concludes that "postcolonialism will 
claim its place whether Continental comparatism likes it or not" (Apter 1995: 
94-96). What is important, and even "imperative," she argues, is "to continue 
reinventing world literature with a concern not to warehouse theoretical cul­
ture," because, and again echoing Bhabha's statement ab ove, she feels that 
this '''dissensual' confusion of First and Third World critical perspectives" 
gives cohesion to the field of comparative literature and that moreover "the 
exilic me1ancholy of the ory is profoundly in sync with the narrative movement 
of comparative literature and comparative culture" (Apter 1995: 94). Mads 
Rosendahl Thomsen seems to follow up on Apter's suggestion when he pro­
poses that "it is hard to over100k the fact that the most significant thinker 
related to the post-colonial discourse, Edward W. Said, was at the same time a 
strong proponent of world literature ... he translated Auerbach on world lit­
erature, and kept returning to the idea of it, ... was this the paradigm for 
which he really hoped, rather than the establishment and fortification of a 
dichotomy between centre and periphery?" (Thomsen 2008: 25). 

Although Apter frames her remarks as if postcolonialism at the time of her 
writing still had to do battle to conquer its place under the comparative lit­
erature sun, by the mid-1990s such was surely no longer the case in English 
departments in the USA and the UK. In the mid-1980s, when post­
colonialism indeed was still struggling to gain a firm footing, Fredric Jameson 
had anticipated upon things to come. As Vilashini Cooppan reminds us, 
Jameson's "Third-World Literature in the Era of Multinational Capitalism," 
published in 1986, quickly became "notorious for its claim thàt all third­
world texts are necessarily national allegories," but is "largely forgotten for 
what it has to say about Weltliteratur"(Cooppan 2004: 17). Indeed, Jameson 
had almost presciently started off his article with "in these last years of the 
century, the old question of a properly world literature reasserts itself" before 
going on to say that "today the reinvention of cultural studies in the United 
States demands the reinvention, in a new situation, of what Goethe long ago 
theorized as 'world literature' ," and to then assert that "any conception of 
world literature neces~arily demands sorne specific engagement with the 
question of third-world literature [ ... ]" (Jameson 2000: 318). Jameson's spe­
cifie suggestion that all third-world literatures are necessarily. allegorical 
quickly drew heavy critical fire, and under postcolonialism proper became 
almost completely discredited. Still, Jameson's insistence on linking the lit­
erary works produced in what was then, before the fall of the Berlin Wall and 
the implosion of the "second" world of the communist nations, still called the 
Third World to economic, and in their wake social and political, conditions 
pertaining in the nations concerned as well as to their position in the wider 
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scheme of world economics, especially as ruled by late capitalism, did find 
sorne ready echoes, though most often elaborated along. lines very different 
from those pursued by Jameson himself. 

Amitava Kumar, in his introduction to a 2003 volume called World Bank 
Literature, quotes Jameson on the need for "the reinvention, in a new situa­
tion, of what Goethe long ago theorized as 'world literature' ," and then 
wonders whether "World Bank Literature" could be "a new name for post­
colonial studies?" (Kumar 2003: xx). Kumar argues that present-day exposi­
tions about world literature routinely by-pass the economic issues at the back, 
or at the heart, of the texts in question, and equally routinely select texts on 
the basis of so-called universal values. lnstead, he argues, what we should do 
is pay attention to how literature comprises and reveals local or national 
economic realities of dominance, suppression, oppression and exploitation in 
a global context, or in the context of globalization: 

The focus on the World Bank, as an agent and a metaphor, helps us 
concretize the "wider context" of global capitalism. As we witnessed 
during the protests on the streets of Seattle or Washington, D.C., Davos, 
or Quebec City, the opposition to the World Bank, the IMF, and the 
WTO is both widespread and collective. On that basis al one, the analytic 
shift from the liberal-diversity n10del of "World Literature" to the radical 
paradigm of "World Bank Literature" signaIs a resoive not only to 
recognize and contest the don1inance of Bretton Woods institutions but 
also to rigorously oppose those regimes of knowledge that would keep 
literature and culture sealed from the issues of economics and activism. 

(Kumar 2003: xix-xx) 

As examples Kumar cites Arundhati Roy's The God of Small Things, Pankaj 
Mishra's The Roman tics, Alnit Chaudhuri's A New World, and Jhumpa 
Lahiri's Interpreter of Maladies, aIl of which show how economic globaliza­
tion affects the lives of lndians, whether in lndia itself or when moving to the 
US. AlI of these would also squarely fit the postcolonial mold, and in 
Chaudhuri's and Lahiri's cases also the multicultural one. If, in 1995, Apter 
then still found it necessary to defend the inclusion of postcolonialism as a 
legitimate discourse in comparative literature thinking about world literature, 
in 2003 Kumar apparently already sees the need to dissolve the term in favor 
of a more fitting one to better respond to the conditions of globalization. 

Cooppan argues that for Jan1eson, in his 1986 es say, "even as nationalism, 
'that old thing,' is more or less sublimated in America into the placeless form 
of global postmodernism, 'a certain nationalism is fundamental in the third 
world'," (Cooppan 2004: 17). For. Bhabha, on the contrary, "the currency of 
critical comparativism, or aesthetic judgment, is no longer the sovereignty of 
the national culture" conceived as Benedict Anderson's "imagined commu­
nit y" (Bhabha 1994: 6). Rather, Bhabha envisages new "modes of cultural 
identification and political affect that form around issues of sexuality, race, 
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feminism, the lifeworld of refugees or migrants, or the deathly social destiny 
of AIDS" (Bhabha 1994: 6). In this new "geopolitical space," Bhabha argues, 
"the Western metropolis must· confront its postcolonial history, told by its 
influx of postwar migrants and refugees, as an indigenous or native narrative 
internaI to its national identity" (Bhabha 1994: 6). Where Jameson and Bhabha 
meet, l think, is in the dialectic between postmodernism and postcolonialism 
that both their arguments imply. For Jameson postmodernism is a mode 
expressive of America's inner reality, which he sees as "epistemologically 
crippling, and reduc[ing] its subjects to the illusions of a host of fragmented 
subjectivities, to the poverty of the individu al experience of isolated monads, 
to dying individual bodies without collective pasts or futures bereft of 
any possibility of grasping the social totality" (James on 2000: 336). In third­
world culture, on the contrary, he maintains, "the telling of the individual 
story and the individual experience cannot but ultimate1y involve the whole 
laborious telling of the experience of the collectivity itself' (Jameson 
2000: 336). 

Postcolonialism and postmodernism 

For Bhabha, the popular use of the "post" in "postmodernity, postcoloniality, 
postfeminism" only makes sense "if [the latter] transform the present into an 
expanded and ex-centric site of experience and empowerment" (Bhabha 1994: 4). 
Concret~ly, he proposes, "if the interest in postmodernism is limited to a 
celebration of the fragmentation of the 'grand narratives' of postenlight­
enment rationalism then, for aIl its intellectual excitement, it remains a pro­
foundly parochial exercise" (Bhabha 1994: 4). "The wider significance of the 
postmodern condition," he continues, "lies in the awareness that the episte­
mological 'limits' of those ethnocentric ideas are also the enunciative boundaries 
of a range of other dissonant, even dissident histories and voices - women, 
the colonized, minority groups, the bearers of policed sexualities ... for the 
demography of the new internationalism is the history of postcolonial migra­
tion, the narratives of cultural and political diaspora, the major social dis­
placements of peasant and ab original communities, the poetics of exile, the 
grim prose of political and economic refugees" (Bhabha 1994: 4-5). Post­
modernism and postcolonialism thus meet in Bhabha's new "geopolitical 
space, as a local or transnational reality" (Bhabha 1994: 6). 

In fact, while most proponents of postcolonialism usually see it as offering 
an alternative road to a world literature that transcends the traditional lim­
itations imposed upon it by Western thinking, my contention would be that 
what l will calI its tangled relationship to postmodernism risks enclosing it yet 
again within those very same limitations. For Bhabha, postcoloniality is "a 
salutary reminder of the persistent 'neo-colonial' relations within the 'new' 
world order and the multinational division of labor," while at the same time 
bearing witness to what he calls cultures constituted "otherwise than moder­
nit y" (Bhabha 1994: 6). Such "cultures of postcolonial contra-modernity," he 



138 Concise history of world literature 

contends, "may be contingent to modernity, discontinuous or in connection 
with it, resistant to its oppressive, assimilationist technologies" (Bhabha 1994: 6). 
At the same time, he Inaintains, "they also deploy the cultural hybridity of 
their borderline conditions to 'translate', and therefore re-inscribe, the social 
imaginary of both metropolis and modernity" (Bhabha 1994: 6). Eisewhere 
(D'haen 1994), l have proposed the term "counter-postmodernism" to indi­
cate the same relationship between metropolis, postcolonialism, and moder­
nit y, or, nlore precisely perhaps, to indicate how postmodernism and 
postcolonialism, the latter together with its twin multiculturalism, "shadow" 
postmodernism within the more general framework of modernity. Aijaz 
Ahmad l thinkintimated very much the same thing when in 1992, still using 
the earlier term "third-world literature," he proposed that: "There now 
appears to be, in the work of the metropolitan cri tic al avant-garde, an 
increasing tie between postmodernism and the counter-canon of 'Third World 
Literature'" (Ahmad 1992: 125). 

Hans Bertens (1991), contextualizing the debate on postmodernism around 
1990, distinguishes an "avant-garde," a "poststructuralist" and an "aesthetic" 
postmodernism, and links these various postmodernisms both to different 
historical stages in the use of the term, roughly speaking the 1960s, 1970s and 
1980s, and to different stances, inspired by opposing socio-political convic­
tions, toward contemporary literature and culture in general. These stances, 
moreover, are perceptually defined. In other words, they depend upon how 
one reads a particular work rather than upon any "objective" quality of the 
work itself. An avant-garde reading, primarily associated with Ihab· Hassan 
(1982 [1971], 1975, 1980, and 1987) and Douwe Fokkema (1984 and 1986), 
foregrounds the work's technical features distinguishing it from works in a 
previous mode, and specifically from modernisnl. It sees postmodernism as an 
artistic current, characterized in its literary manifestations, and particularly in 
fiction, by a common set of techniques, conventions and themes. A post­
structuralist reading, associated with Brian McHale (1987 and 1992) and 
Linda Hutcheon (1984, 1985, 1988, and 1989), focuses on the de-centering of 
the (bourgeois) subject, the deferment of meaning, and the problematical 
status of the text. What Bertens calls an "aesthetic" reading fits the period 
approach of Jameson (1984 and 1991) and his neo-conservative humanist 
counterparts, and stresses the artificiality, the emptiness, the lack of depth, the 
purely formaI interests of the postmodern work. This reading sees post­
Inodern works as directly translating late capitalism's commodifying influence 
into an "aesthetic" experience, reduplicating as it were the very personality 
(or non-personality) make-up multinational late capitalism needs: functional 
man, broken up in disparate units, without any essence to him, man as nlal­
leable putt y, what Gerhard Hoffmann (1982) has called "situational" nlan. In 
this sense, too, aesthetic postmodernism (both in its neo-Marxist and its 
[neo]-conservative reading) sees postmodern works, functionally speaking, as 
the continuation of earlier forms of mass-culture. Particularly in its neo­
Marxist version, this reading blames postmodernism for having sold out to 
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the culture-industry of late capitalist consumer society, thus also taking up 
Theodor Adorno's, and the Frankfurt School's, more general point with 
regard to mass culture after WWII (Adorno 1991a [1944] and 1991b [1967]). 
Since 1984, the date of publication of Jameson's article "Postmodernism, or, 
the Cultural Logic of Late Capitalism," and especially as of 1991, the date of 
appearance of the book with (almost) the salue title, Jameson's view has largely 
monopolized discussions of postmodernism, at least in the United States. It is 
this view that we also see articulated in Jameson's 1986 article on third-world 
literatures. 

What a counter-reading of postmodernism seizes upon is the latter's uni­
versalizing claim regardless of its being grafted upon an aesthetic avant-garde 
practice that was also highly specific in its conditions and circumstances, that 
is to say the United States (Huyssen 1986). After aIl, this is where late, mul­
tinational, consumer capitalism first fiowered, and where the central cate­
gories of modernity leading to such late capitalism were worked out and 
applied most categoricaIly. The United States, after aIl, is the n10st "true 
West". Kumkum Sangari (1990: 242-43) neatly summarizes the point: 

Postmodern skepticism is the complex product of a historical conjuncture 
as both symptom and critique of the contemporary economic and social 
formation of the West. But postmodernism does have a tendency to uni­
versalize its epistemological preoccupations - a tendency that appears 
even in the work of cri tics of radical political persuasion. ... the world 
contracts into the West; a Eurocentric perspective ... is brought to bear 
upon "Third World" cultural products; a "specialized" skepticism is car­
ried everywhere as cultural paraphernalia and epistemological apparatus, 
as a way of seeing; and the postmodern problematic becomes the frame 
through which the cultural products of the rest of the world are seen .... 
Such skepticism does not take into account either the fact that the post­
modern preoccupation with the crisis of meaning is not everyone's crisis 
(even in the West) or that there are different modes of de-essentialization 
which are socially and politically grounded and mediated by separate 
perspectives, goals, and strategies for change in other countries. 

The fact remains that sorne of the best-known postcolonial authors, Salman 
Rushdie probably being the prime example, on the basis of their literary 
techniques can be categorized just as easily as postmodern. Adam and Tiffin, 
for example, note that, "there is a good deal of formaI and tropological 
overlaR~ between "primary" texts variously categorised as "post-modem" or 
"post~colonial" (Adam and Tiffin 1991: vii). But, they also note, "If there is 
overlap between the two discourses in terms of 'primary' texts ... there is 
considerably less in the 'secondary' category .... it is thus in the selection and 
reading of such 'primary' texts, and in the contexts of discussion in which 
they are placed, that significant divergences between post-colonialism and 
post-modernism are most often isolated" (Adam and Tiffin 1991: vii). 
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Stephen Slemon (1991: 4) makes the same point when he remarks that 
Hutcheon's (1988) analysis of intertextual parody as a constitutive principle of 
postmodernism resembles the post-colonial practice of "rewriting the canoni­
cal 'master texts' of Europe," but with the difference that "whereas a post­
modernist criticism would want to argue that literary practices such as these 
expose the constructedness of aU textuality, ... an interested post-colonial 
critical practice would want to allow for the positive production of opposi­
tional truth-'c1aims in these texts" (Slemon 1991: 5). Hutcheon herself concurs 
when she says that "the post-colonial, like the fenlinist, is a dismantling but 
also constructive political enterprise insofar as it implies a theory of agency 
and social change that the post-modern deconstructive impulse lacks ... while 
both 'posts' use irony, the post-colonial cannot stop at irony ... " (Hutcheon 
1991: 183). 

Counter-postmodernism can thus be seen as yet another reading of "post­
modernism," complementary whi1e at the same time oppositional to those 
enumerated before. Instead of submitting to the demise of the subject as 
posited by these other readings, and if we follow Simon Gikandi when he 
posits that "entry into the European terrain of the modern has often deman­
ded that the colonized peoples be denied their subjectivity, language, and 
history" (Gikandi 1992: 2), a counter-postmodem reading such as here pro­
posed "writes" the subjectivity, history, and language of those hitherto sup­
pressed by the discourse of modemity as applied by Western bourgeois society. 
As such, it makes this discourse accessible to those traditionally excluded or 
repressed by Western modernity. Ironically, by thus marking the end -of mod­
ernity as the exclusive instrulnent of hegemonic Western man, and the advent 
of modernity for the hitherto repressed, counter-postmodernism may well be 
the only truly "post-modern" reading of postmodernism in that it posits 
the transcendence of" orthodox" Western or metropolitan modernity, and the 
attainment of an-"Other" modernity. As such, counter-postmodernisln also 
adds an emancipatory "counter-ethics" to those of poststructuralist and aes­
thetic postmodernism, breaking the free-play impasse of the one, and pro­
ductively challenging the other. Counter-postmodernisnl thus posits a 
postmodernism practiced by subaltern, post-colonial or multicultural writers 
to recover the "history, language, and subjectivity" of the West's "Others." In 
the way counter-postmodernism seizes upon the Western hegemonic and 
colonial discourse of modernity, and of that discourse's reading of "post­
modemism," it is not just the postmodernism of the West's "Others," but also 
the "Other" to postmodemism as we are accustomed to think of it. As the 
"Other" to Euro-American postmodernism, then, counter-postln~Fnism 
feeds "difference" back into the center. In fact, it is oruy in this returft that 
posttnodernism recognizes itself as not just Bhabha's "celebration of the 
fragmentation of the 'grand narratives' of postenlightenment ra'tiùnalism" 
(Bhabha 1994: 4) but as an articulation of the particular condition of 
the West (or in first instance the United States) in relation to the rest of "the 
world." As Bhabha puts it in "The Postcolonial and the Postmodem": "We 
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see how modernity and postmodernity are themselves constituted from the 
marginal perspective of cultural difference ... they encounter themselves 
contingently at the point at which the internaI difference of their own society 
is reiterated in terms of the difference of the other, the alterity of the 
postcolonial site" (Bhabha 1994: 196). 

Postcolonialism as Western projection 

Bertens, although using a totally different vocabulary, predicates a similar 
return of a difference that already was, albeit only belatedly realized as such, 
when, drawing upon Ernesto Lac1au and Chantal Mouffe's "radical democ­
racy" from their Hegemony and SociaUst Strategy: Towards a Radical 
Democratie PoUtics (1987), he sees postcolonialism and multiculturalism as 
part of "a new round in the realization of the potential of EnHghtenment 
vision" (Bertens 1994: 244). In this "current round of democratization," he 
argues, "an older Enlightenment dispensation is giving way to a new one in a 
process in which the Enlightenment is - belatedly - forced by its own 
momentum to confront the problem of the Other" (Bertens 1994: 245). Con­
trary to Jameson's views Bertens argues that "one can see postmodernism, 
then, as Enlightenment princip1es finally coming home to roost, while, para­
doxically, that home is simultaneously being subjected to a thorough decon­
struction" (Bertens 1994: 245). Proponents of multiculturaHsm and 
postcolol?-ialism will hardly feel like quarrelling with the emancipatory pro­
spects sketched here for their respective constituencies. At the same time they 
may well fear this latest avatar of postmodern thinldng to be yet another sly 
maneuver on the part of the West via theory to preserve its "imperious" 
(Sangari 1990: 243) grasp on an ever.more refractory literary production 
worldwide. The room here made for multiculturalism and postcolonialism 
under the umbrella of "postmodernism" invites the risk of being construed as 
yet another attempt on the part of the West to appropriate to itself "sorne of 
the more forward-Iooking products" of "marginal" cultures (Tiffin 1991: viii), 
meaning not only sorne of the more highly regarded literary works from these 
cultures but likewise the very the ory underlying multiculturalism and post­
colonialism. Specifically, as the editors of Past. the Last Post state it in their 
introduction, it may function as "a way of deprlving the formerly colonised of 
'voice', of, specifically, any theoretical authority, and [of] locking post-colonial 
texts which it does appropriate firmly within the European episteme" (Adam 
and Tiffin 1991: viii). Similar suspicions with regard to postcolonialism, along 
different Hnes of analysis, have been uttered almost from its very emergence, 
by Kwame Anthony Appiah (1991), Ella Shohat (1992), Vijay Mishra and 
Bob Hodge (1991), and Arif Dirlik (1994). 

A world literature under the aegis of postmodernism and/or post­
colonialism, then, at least in sorne interpretations projects a world that 
remains relentlessly "Western," whether in extending the postmodernism of 
the West, and perhaps even of only one nation of the West, to comprise aIl of 
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the world, as happens for instance in Bertens and Fokkema's International 
Postmodernism (1997), or in countering such postmodemism with a post­
colonialism that for its definition is finally dependent upon what it subverts. 
In fact, postcolonialism, even if only because of its "post" -status, but also for 
the reasons just adduced, might weIl be regarded as another instance of what 
the American-Chinese critic Rey Chow has called a "post-Europe and ... " 
construction, where whatever "new" theory or approach that detines itself 
through difference from European or American theory remains fatally behol­
den to the primacy of the latter (Chow 2004). Simon Gikandi goes so far as 
to consider postcolonial the ory, the subject of which he sees as "global culture 
linked with postmodemism" (Gikandi 2001: 638), as the product of knowl­
edge production about the nations newly independent from Britain by Third 
World inteIlectuals migrating themselves into the academic institutions of the 
First World, there to function as what Gikandi calls "émigré native infor­
mants" (Gikandi 2001: 646). What links them, according to Gikandi, is the 
submerged point of departure for their construction of a postcolonialliterature 
in English as world literature in the attitude toward literature propagated 
(sorne would say preached) in England by F.R. Leavis from the 1930s through 
the 1960s, but disseminated throughout the British colonies and former colo­
nies in secondary and university teaching, and which effectively posited English­
ness and English literature as central to a particular worldview (Gikandi 
2001: 649-50). The German literary historian Horst Steinmetz had, in 1988, 
already suggested that instead of interpreting world literature as either com­
prising aIl of the world's literatures in all their manifestations or as designat­
ing a canon of masterpieces, where both these interpretations basically 
applied to the past, we should heed Goethe's own hints that he saw world 
literature as a contemporary and future phenomenon. Specifically, Steinmetz 
says, we should see world literature as referring to the period stretching froln 
Goethe's own lifetime to our own, and which he sees characterized by an 
ever-growing convergence between the lives led by people aH over the world. 
The latter is caused by the same phenomena that Goethe too invoked when 
he saw a world literature coming into being: improved means of communica­
tion, faster circulation of cultural goods, mass media. The historical context 
of literature since Goethe's epoch, Steinmetz claims, is no longer national but 
global. Even what he sees as a return to the regional in these postmodern 
times is n1erely a locaIly differentiated manifestation of a global phenomenon. 
We might deduce that un der these circumstances the postcolonial is merely 
one such form of "glocalization." 

Even if one grants postcolonialism the power to truly represent the diver­
sity of the peoples of the world beyond the West, there still remains the 
danger of reverse occlusion: "The political and disciplinary collisions between 
the Eurocentric premises of traditional comparative approaches to literary 
and cultural study and the inherently and necessarily anti-Eurocentric stance 
of postcolonial politics and theory appear to have colluded towards a subtle 
yet unmistakable reinforcement of a monolithic and monologic 'European' 
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identity, in which the ideal notion of 'Europe as Subject' [Spivak 1988: 271], 
devoid of historical and geopolitical determinants of its own, is mirrored by 
the oppositional construct of Europe as Object, a staunchly self-identical 
metropolitan Other to the richly fragmented (post)colonial Self' (Klobucka 
1997: 126). For "Europe," of course, wecan here equally well read "the 
West." 

It is precisely such dangers that Gayatri Spivak seems to warn of in the 
revised version of her famous 1988 article "Can the Subaltern Speak?" in the 
"History" chapter from A Critique of Postcolonial Reason (1999). In the ori­
ginal version of her article Spivak upbraids Michel Foucault and Gilles 
Deleuze in an interview these two French philosophers gave in 1977 when 
discussing the plight of the oppressed and agreeing that "reality" happens on 
the factory floor, in prison, at the police station, where "concrete experience 
happens," for not seeming to be "aware that the intellectual within socialized 
capital, brandishing concrete experience, can help consolidate the interna­
tional division of labor" (Spivak 1988: 275). In the 1999 version she slightly 
elaborates on this by saying that Foucault and Deleuze, by exclusively con­
centrating on the experience of the Western "masses" help to "consolidate the 
international division of labor by making one model of 'concrete experience' 
the model" (Spivak 1999, 255-56) More importantly for our purposes, how­
ever, she then extrapolates this to literary studies when she continues that "we 
are witnessing this in our discipline daily as we see the postcolonial migrant 
become .the norm, thus occluding the native once again" (Spivak 1999, 256). 
It is ha rd not to read this addition as a direct comment, critique even, of 
Bhabha's position in The Location of Culture. 
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Waï1 S. Hassan makes the same point more directly and more topically 
when he remarks, in terms that l can only read as a direct and deliberate echo 
of Bhabha's, that "[the]emergent canon of postcolonial-literature-as-world­
literature ... inscribes 'writing back,' diaspora, migrancy, border-crossings, in­
betweenness, and hybridity as the defining features of the 'postcolonial 
condition'" (Hassan W. 2002: 60). While such issues are important, he continues, 
"they are extremely limited when we remember that the vast majority of 
African and Asian populations are not diasporic, migrants, or bilingual, and 
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may, indeed, have never ev en traveled beyond the borders of their 
native countries" (Hassan W.2002: 60). And Neil Lazarus pointedly observes 
that, "Even if, in the contemporary world system the subjects whom Bhabha 
addresses under the labels of exile, migration, and diaspora, are vastly 
more numerous than at any time previously, they cannot reasonably be said to 
be paradigmatic or constitutive of 'postcoloniality' as such" (Lazarus 1999: 
136-37). 

World literature and "Anglophony" 

One suspects that Spivak would judge the danger just signaled aIl the more 
acute as postcolonialism, in theory as weIl as in the primary literature it 
focuses upon, has mostly been confined to the Anglophone realm, thus even 
further prejudicing the world literature it potentially comprises in favor of an 
already hegemonic construct. Nicholas Brown, refiecting on "Anglophone 
literature" in the context of Goethe's comlnercial metaphors for speaking 
about Weltliteratur and on how Marx and Engels use similar metaphors in 
the Communist Manifesta, comments that "as plainly as we can see the legacy 
of the Goethean conception in contemporary multicultural discourse, it is just 
as c1ear that the Marxian narrative, where particular cultural forms colonize 
territory along with economic ones, represents the truth of Goethe's meta­
phor" (Brown 2001: 831). Waï1 Hassan finds that, "One of the ironies of 
postcolonial studies is that colonial discourse analysis began with several 
theorists who studied colonialism in the Arab world: Albert Men1lni (in 
Tunisia), Frantz Fanon (in Aigeria), Edward Said (in the Levant)," but that 
"the sophisticated theoretical apparatus" built on their work rarely takes into 
account Arabic literature (Hassan W. 2002: 45). In fact, he notes, postcolonial 
studies seems to confine its attention to literatures written in former colonies 
or by authors emanating from former colonies and in the language of the ex­
colonizer, in practice English and French (and even the latter only very 
recently, I would add). Therefore, he continues, "postcolonial studies profess 
to malœ the balance of global power relations central to its inquiry, yet seems 
[sic] to inscribe neocolonial hegemony by privileging the languages (and con­
sequently the canons) of the major colonial powers, Britain and France ... 
even the substantial colonial and postcolonial writing in other European lan­
guages such as Dutch, German, ltalian, Portuguese, and Spanish, is no less 
exc1uded from post-colonial debates than texts written in the languages of the 
colonies: Arabic, Bengali, Hindi, and Urdu, not to mention the oral litera­
tures of Africa, Native Americans, and Australia's Aborigines, which pose a 
serious challenge to postcolonial theories based on contemporary notions of 
textuality" (Hassan W. 2002: 46). 

From the perspectives of Hassan and Gikandi someone like Salman Rushdie, 
who is often considered, at one and the same time, the quintessential post­
colonial novelist and an exemplary postmodernist, might weIl be regarded as 
a prime example that, in Spivak's tern1, the subaltern cannot "speak," 
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however linguistically inventive and eloquent his or her novels for the rest 
may be. "No novel that I know of articulates more powerfully the theme of 
postcolonial migrancy in a mutable postmodern world th an Salman Rushdie's 
The Satanic Verses," according to Gilian Gane (2002: 18). Interpreting India, 
and Indian migrants in the world, to the· West in the hegemonic language of 
the West, Rushdie can be seen as what Spivak in her Critique of Postcolonial 
Reason has called a "Native Informant" (Spivak 1999: ix). Rushdie would 
then be a member of that intermediate class that Spivak, in the language of 
Ranajit Guha, the founding editor of the "Subaltern Studies" Group, defines 
as the group that under colonialism would have stood between the "elite," 
that is to say '''dominant foreign groups,' and 'dominant indigenous groups at 
the all-India and at the regional and locallevels' representing the elite" and 
"[t]he social groups and elements included in the terms 'people' and 'sub­
altern classes'" (Spivak 1999: 271, quoting Guha 1982). Such an intermediate 
group then represents "the demographic difference between the total lndian 
population and al! those whom we have described as the felite'" (Spivak 1999: 
271, quoting Guha 1982). "At the regional and local levels [these inter­
mediate groups] ... if belonging to social strata hierarchically inferior to those 
of the dominant all-Indian groups acted in the interests of the latter and not 
in conformity to interests corresponding truly to their own social being" 
(Spivak 1999: 272,quoting Guha 1982). If we translate this as pertaining to 
postcolonial postmodern writers they can be seen as "subalterns" that cannot 
truly spe.ak either but only ventriloquate in the language of "the master." In 
fact, Gikandi (2001) includes Rushdie in ms group of "émigré native infor­
mants." In Death of a Discipline (2003) Spivak enlarged on her suspicions to 
the use of English as the necessary lingua franca for the study of world lit­
erature through anthologies. In the 1995 Bernheimer volume, though, Spivak 
had found a perhaps unexpected ally in the famous poetry scholar Marjorie 
Perloff, who lamented that, "because the United States is currently the only 
superpower in the world, it gets to call the shots when it cornes to a lingua 
franca," and that "such essentializing of English ... perpetuates the old 
notion of centers and margins which the new comparative literature model is 
supposedly countering" (Perloff 1995: 178). 
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The "new" comparative literature that Perlotf referred to was that of mul­
ticulturalism and postcolonialism. In 2003 Spivak also called for a "new" 
comparative literature, but hers is one of globalization and planetarity. Ritu 
Birla suggests that with Death of a Discipline Spivak has moved beyond 
"problems of historical representation," and hence of postcolonialism in its 
"historical" stage, we might add, to "the history and politics of globalization" 
and thereby from "the mechanics of othering to the possibilities of alterity" 
(Birla 2010: 97). Drawing upon ideas and a vocabulary inspired by the French 
philosopher Emmanuel Levinas (1906-95), Death of a Discipline, Birla posits, 
"has posed the planet as a name for an alterity that we inhabit, a way of being 
in the world that requires the imagination of what we cannot know, the uni­
verse, from a perspective that cannot pro duce mastery through mirroring" 
(Birla 2010: 97). Instead of "world," which as we have seen always implies 
someone's world, or "globe," which is tainted with the economic power 
imbalances of globalization, "planet" infers a view from outside, in which aIl 
is equal in its alterity, that is to say in that which we cannot, that we lllUSt 
not, fully apprehend of the other, but that we must neverthe1ess respect pre­
cisely in its difference. In order to respond to the other, though, we have to try 
and bridge the difference. This is where the imagination, and hence literature, 
is our only helpmate. World literature under this aegis, then, becomes not a 
way of "mastering" the world, but of respectfully experiencing it in, and as, 
difference. Wai Chee Dimock, in Through Other Continents: American Lit­
erature Across Deep Time (2006b) and in the volume she edited with Lawrence 
Buell, Shades of the Planet: American Literature as World Literature (2007), 
has taken up Spivak's calI for a planetary approach, although it seen1S to me 
that she has not done so with an eye to the alterity that Spivak also caUs for, 
but rather in the sense of "englobing" the world through, and in, American 
literature. 

Littéra ture-monde 

Earlier, in 1988, another comparative literature scholar, René Etiemble, had 
launched his Ouverture(s) sur un comparatisme planétaire (Openings[s) 
towards a Planetary Comparatism). In this volume Etiemble republished the 
1977 revised version of his 1963 Comparaison nJest pas raison (The Crisis in 
Comparative Literature, 1966), along with a number of texts in various ways 
reflecting upon that 1963 original. As in almost aU his work, this volume too 
was a plea for a comparativism truly encompassing "the world," and not just 
a tiny Eurocentric part of it. For French comparative literature, let us recall, it 
was French literature that had always remained the yardstick of the discipline. 
So too had French literature remained the ideal against which were measured 
the "other" literatures in French, or of the so-caUed "francophonie," a term 
that always implied a second best next to the "real" thing - that is to say, 
French literature from France, the "hexagone," itself This attitude was frontally 
attacked with the publication of "Pour une littérature-monde en français" (for 
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a world literature in French) in the Parisian daily Le Monde of 16 March 2007. 
This manifesto bore the signature of fort y-four authors, the best-known 
among them being the Moroccan Tahar Ben Jelloun, the Guadeloupeans Maryse 
Condé and Gisèle Pineau, Didier Daeninckx, the Martinican Edouard Glissant, 
the Canadians Jacques Godbout and Nancy Huston, the Haitian-Canadian 
Dany Laferrière, the future Nobel Prize winner (2008) lM. G. Le Clézio, the 
Lebanese Amin Maalouf, Erik Orsenna, and Jean Rouaud . 
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Noting that in autumn 2006 five of the seven major French literary prizes 
had gone to foreign-born authors, the manifesto proc1aimed that this was a 
historical moment that signaled a Copernican revolution because it "reveal 
[ed] what the literary milieu already knew without admitting it: the center, 
from which supposedly radiated a franco-French literature, is no longer the 
center" (Toward 2009: 54). The result, the manifesto c1aims, is "the end of 
'francophone' literature - and the birth of a world literature in French" 
(Toward 2009: 54). At the same time, it also means the return of "the world, 
the subject, meaning, history, the 'referent'" in French literature, and the 
overcoming of the stale pre-occupation with self-reflexivity that, for the longest 
time - in fact, ever since the nouveau roman - had plagued French literature 
(Toward 2009: 54). In Britain writers from the former Empire had been 
taking in the major literary prizes as of the 1980s, creating a new fiction from 
their plural identities. In France, meanwhile, foreign-born authors were still 
expected to "blend in" and become "French" to the core. N ow, however, aIl 
was different: "the emergence of a consciously affirmed, transnational world­
literature in the French language, open to the world, signs the death-certificate 
of so-called francophone literature ... no one speaks or writes 'francophone'" 
(Toward 2009: 56). In fact, the manifesto c1aims, "in a strict sense the 'fran­
cophone' concept presents itself as the last avatar of colonialism" (Toward 
2009: 56). Instead, there will now be a "world-literature" or "littérature­
monde" in French, and this in the sense of spanning the world because of the 
French language being spread around the world, and in the "worldly" sense 
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of referring to the world, beyond "the age of suspicion" (a reference to 
Nathalie Sarraute's 1956 L'ère du soupçon, or The Age of Suspicion, the pro­
grammatic statement of the French nouveau roman) in a "vast polyphonic 
ensemble, without concern for any battle for or against the preeminence of 
one language over the other or any sort of 'cultural imperialism' whatsoever," 
and "with the center placed on an equal plane with other centers" and "language 
freed from its exclusive pact with the nation" (Toward 2009: 56). 

The Le Monde manifesto immediately came under heavy critical tire, from 
the general secretary of the Organisation Internationale de la Francophonie 
(International Organisation of Francophone Countries) and former President 
of Senegal, Abdou Diouf, and from Nicolas Sarkozy, in the daily Le Figaro, 
almost on the eve of the presidential elections that he would go on to win, 
but also from Amadou Lamine Sall and Lylian Kesteloot (Forsdick 201 Oa: 
125-26). Diouf obviously did battle for his own organization. Sarkozy 
lamented what he called the "Americanization" of "la francophonie," with a 
number of well-known writers in French, such as Condé and Glissant, living 
and teaching in the United States. Lamine Sall and K.esteloot, the latter an 
early anthologizer and critic of Francophone African and Caribbean litera­
tures, pointed out that the celebration of the 2006 literary prize winners as 
signaling the sudden en1ergence of foreign-born authors writing in French 
blatantly disregarded earlier such generations active since the immediate post­
WWII period. While this critique was certainly justified, and while there was 
undoubtedly, as Lamine Sall and K.esteloot implied, an element of self-marketing 
involved on the part of the signatories to the Inanifesto, it should also be said 
that there is a significant difference between the writers of the generation 
Lamine and Kesteloot referred to and those of the manifesto. The former 
were generally speaking anti-colonial and supportive of the newly indepen­
dent nations they originated from. The latter rather fit the postcolonial mold 
of Anglophone transnational lineage. Forsdick notes that "Lan1ine SaIl and 
Kesteloot concluded by critiquing the text's defence of a post-national, apoli­
tical cultural utopianism that makes no attempt to grasp the consistently 
politicized postcolonial context of the Francosphere, a space in which the 
nation state, rightly or wrongly, may be seen as more important th an ever" 
(Forsdick 201 Oa: 126). 

Other critics took the Manifesto and its authors to task for imitating too 
closely English or Anglo-American models, particularly those of postcolonial 
and world· literature studies, and for what Forsdick caUs "the oxymoronic 
contradictions of a phenolnenon that claÎlns a global reach but persists with a 
monolingual definition" implied in the "en français" of the manifesto's title 
(Forsdick 2010a: 127). It is pellhaps to forestall further such criticism that the 
2007 volume collecting twenty-seven texts by signatories of the manifesto, 
Pour une littérature-Inonde, edited by Michel Le Bris, himself also a signatory 
of the Le Monde manifesto, and Jean Rouaud, quietly dropped the "en fran­
çais." The volume's programmatic title article, to which Le Bris signed his 
name, ren1ains a more elaborate version of the original manifesto though. 



( Post) modernism} (post) colonialism} littérature-monde 149 

Nowhere does Le Bris use the term "postcolonial," but it is clear that the 
English-language writers he mentions - Kazuo Ishiguro, Salman Rushdie, 
Michael Ondaatje, Ben Okri, Hanif Kureishi, and Zadie Smith - fall under 
the rubric of what we would caU the postcolonial or the multicultural. This 
leads Dominique Combe to venture that the Manifesto is "above aU, based on 
an apparent inferiority complex with respect to the postcolonial anglophone 
novel" (Combe 2010: 231). Combe also links the Manifesto, in its title, but 
also in its views, such as for instance on the creolisatioil of the French language 
by "littérature-monde" authors, to the work of Glissant, especially to the lat­
ter's novel Tout-Monde (1993) and his Traité du Tout-Monde (1997), and to 
the French-Antillean "créolistes" Patrick Chamoiseau, Raphaél Confiant, and 
Jean Bernabé, even though Chamoiseau and Confant, "even though regularly 
featuring in Le Monde, keep ... surprisingly silent (Combe 2010: 239; pourtant 
habitués des colonnes du Monde, restent ... étonnamment silencieux). 

In a companion pie ce to his article on the littérature-monde manifesto 
Forsdick elaborates on the role of Glissant within French-language literature 
and thought, defending the Martinican author from the barbed criticism of 
Chris Bongie (2008), itself to a large part based on Peter Hallward's 1998 
reading of Glissant, that Glissant, as of the late 1990s, had shifted from his 
former oppositional stance, as instanced in Le discours antillais (1981; Caribbean 
Discourse), to an accomodationist one, with his signing of the littérature­
monde manifesto being an instance of the latter. Instead, Forsdick maintains, 
"Glissant has continued to be instrumental in allowing the emergence, in the 
French-speaking world, of debates that we might recognize as postcolonial, 
but with which the French equivalent of that label has oilly been associated 
since 2005" (Forsdick 2010b: 128). In a changing world in which both France 
and its former colonies of the "francophonie" as well as its DOM-ROMs 
(départements and régions d) outre-mer - overseas departments and regions) 
need to rethink their relations, Forsdick argues, Glissant "has attempted to 
elaborate, as opposed to simply import, the conceptual and lexical apparatus 
by which such a situation may be analyzed" (Forsdick 2010b: 134). Mary 
Gallagher, in fact, suggests that one could go further and, instead of seeking 
the salvation of French~language literature in imitating Anglophone notions 
of postcolonialism, as does the manifesto, "ask whether the political and 
cultural orthodoxy of postcolonialism is not, in fact, a dominant global dis­
course against which francophone poetics sounds a singular or a refractory 
note, if not quite a dissident blow" (Gallagher 2010: 24). This in fact is what 
she sees Glissant's writings on poetics, on the relations between European and 
American literature, and on world literature, as doing. The manifesto, on the 
contrary, "shrinks the conceptual scale and content of the world, a term that 
cornes to mean at worst 'anywhere but France' and at best 'anywhere else 
preferably with postcolonial cachet'" (Gallagher 2010: 32). The manifesto, 
she argues, "demonstrates none of that complex sense of the world that 
informs all of Edouard Glissant's writing on the Tout-monde ... for the 
complexity of Glissant's notion largely derives from his effort to conceive of 
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the world as a nonreductive totality, as a(n imperfectly interconnected) whole, 
a whole that can no longer be thought about exclusively in terms of the 
postcolonial plot" (Gallagher 2010: 32). Of course, the fact remains that 
Glissant himself put his name to the manifesto ... 

If the manifesto, when compared to the subtlety of Glissant's 'ideas, can 
indeed only be called naïve, the same thing goes when one compares it to 
work on postcolonialism in English, while at the same time it avoids none of 
the pitfalls the latter also faces when fashioning itself as the pivot of a "world 
literature." Moreover, for aIl the admiration they express for English-Ianguage 
postcolonial developments, the drafters of the manifesto do not seem too 
much au courant with what had been going on there precisely with regard to 
French-language literature. Only a year before the publication of "pour une 
littérature-monde" Emily Apter had suggested that "francophonie might ... 
no longer simply designate the transnational relations between metropolitan 
France and its former colonies, but linguistic contact zones all over the world 
in which French, or some kind of French, is one of many languages in play" 
(Apter 2006: 55). Ançl even if one can understand that Le Bris and Rouaud 
may not have been aware of an article that had appeared only recently in a 
collective volume that did not immediately concern them, it is perhaps a little 
more strange that they also do not seem to have been aware of a book, in 
English it is true, that pretty much, though in far greater sophistication, out­
lined the kind of program the y drew up in their manifesto: Charles Forsdick 
and David Murphy's 2003 Francophone Postcolonialism. 

Forsdick (2010a) notes that the manifesto, apart from the early and mostly 
negative reactions just briefly sketched, drew little further attention in France 
itself. Outside France, however, it was taken up in academic circles and con­
tinues to be discussed. Perhaps we should add that the latter is particularly true 
in countries where debates with regard to "world literature" have been at the 
center of attention for some time now, particularly Anglo-America but also 
Denmark. An interesting twist is that one of the signatories to the 2007 
manifesto since then has gained particular notoriety: Le Clézio won the 2008 
Nobel prize for literature. It is weIl-known that the Swedish Academy keeps 
an ear to the ground for what is happening in literary Paris. "From the 1940s 
onwards, the Academy came to accept a set of literary ideals that have their 
roots in French modernism," the former Permanent Secretary of the Swedish 
Academy declared not so long ago (Engdahl 2008: 207). Perhaps Le Clézio's 
appearance in "pour une littérature-monde" has contributed at least some, 
then, to his canonization as a "world author"? 

Conclusion 

.. Postcolonialism has been proposed as the new world literature. 

.. Postcolonialism and postmodernism, supposedly each other's opposites as 
expressions of, respectively, resistance and accommodation to the Western 
world, in fact have a tangled relationship. 
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• Postc%nialism can be seen as a projection of, ratherthanresistance to, 
Western thought. 

• Postc%nia/ wor/d IIteraturehas in practice largely meant English-Ianguage 
postcolonia/ Iiterature. 

.. Recent/y, the debate on postcolonialism has a/so erupted in the French­
language context, with heated debates around "/a francophonie." 



8 World literature and the literatures 
of the world 

Overview 

Earlier I cited Werner Friederich ironically referring to what in the late 1950s 
passed for "world literature" as NATO literature, and that this was already an 
overstatement as usually on1y about one fourth of the literatures in the then 
fifteen NATO languages received any actual sustained attention. The litera­
tures in question were French, English, German, Spanish, and Italian, and 
discussion on world literature was ahnost exc1usive1y restricted to Gennan, 
French, and US comparative literature circ1es. This is not to say that there 
was no work being undertaken on world literature elsewhere, particularly in 
Europe, but this usually shadowed what was being done, primarily, in the 
major European French and Gennan acadelnic centers, filtered only rarely 
into the more general or "global" discussion, and the latter usually only when 
done straightaway in a "major" European language or trans1ated therein. 
This situation has basically persisted to this day, with US academe, and the 
English language, increasingly supplanting German and French pre­
ponderance. Worle on world literature done outside of Europe and the US 
usually has only been recognized as such retrospectively and as a result of the 
renewed interest in world literature in Europe, and particularly in the USA, as 
at the end of the twentieth century. In what follows I will concentrate, in 
particular, on examples from Europe's so-called "semi-periphery" and on 
China to gauge the impact of the renewal of interest in world literature 
beyond the core are a of "conlparative Literature talking about world litera­
ture." In most cases this will involve both a retum to "native" precursors to 
c1aim an "alter-native" approach to world literature and an unspoken but I 
think nonetheless implied resistance to a world literature fashioned by 
Anglophone hegemony. 

Europe's semi-periphery 

In a 1997 special issue of symploké dedicated to "refiguring Europe," Anna 
Klobucka, drawing upon Immanuel Wallerstein's economics-based world-sys­
tems theory (although in his later writings Wallerstein has also pronounced 
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on cultural matters), and invoking Goethe's frequent metaphorical use of the 
market to speak about the "value" of a particular literature, posits that 
"the almost uniform characterization of the biased perspective of traditional 
comparative literary studies as 'Eurocentric' generally fails to take into 
account the fact that literatures and cultures of the European periphery have 
only on token occasions been considered as rightful contributors to the 
common 'European' cultural identity" (Klobucka 1997: 128). The same thing 
is even more true for world literature, and recent theorizing about the latter 
off ers little consolation to Europe's so-called "minor" literatures, in effect the 
literatures of Europe's semi-periphery. It should be noted that semi-periphery, 
at least in the cultural or literary context, not necessarily applies to geo­
graphically or economically ex-centric countries but may just as weIl pertain 
to the culture of countries that in all other respects would seem to be quite 
"central," such as for instance Holland or Belgium (Spoiden 1997). 

The theories of both Casanova and Moretti, in their "irradiation" or 
"diffusionist" perspective centered upon Paris, or Paris and London, cast 
Europe's minor literatures as purely re-active in relation to the "centre" or 
"centres" of Europe. Moreover, as noted earlier, American academe has to 
a large extent replaced the earlier French and German dominance in 
comparative literature and literary the ory, even though the latter often as a 
re-working of initially European, and again particularly French and German, 
ideasand theories. Under the twin pressures of multiculturalism and post­
colonia~ism, arguably the reigning paradigms of literary study in the US in 
the more recent past, the renewed interest in world literature has led to an 
ever greater attention to non-European literatures, and hence to the pro­
gressive inclusion of ever more non-European texts in American anthologies 
of world literature, in practice the only such anthologies. If anything, this has 
led to an ever growing marginalization, or perhaps we should say "peripher­
alisation," of Europe's minor literatures. In fact, in such more recent re-castings 
of world literature it is the world's other "major" literatures - Chinese, 
Japanese, Arabic, Indian - that now seem to become semi-peripheral or even 
co-equal to the "old" European, or latterly perhaps rather Euro-American, 
"core." Europe's minor literatures then sink to the status of truly "peripheral" 
literatures. In what follows l will concentrate on three such semi-peripheral 
literatures: Scandinavian, especially Danish and Swedish, Spanish, and 
Portuguese. 

Scandinavia 

In Scandinavia, and particularly in Denmark, the renewed interest in world 
literature has led to a revival of the work of the Danish critic and literary 
historian Georg Brandes (1842-1927). Influenced by the positivism of the 
French historian Hippolyte Taine, under whom he studied in Paris in 1866-
67, and also by the critical practice of the French critic Sainte-Beuve, and 
by German phil 0 sophy, especially that of Georg Wilhelm Friedrich Hegel 
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(1770-1831), Brandes between 1872 and 1890 wrote a ground-breaking six­
volume series on European literature from 1800 to 1848 under the general 
title of Hovedstrmnninger, trans1ated as Main Currents in Nineteenth-Century 
Literature. Sainte-Beuve had shown the way towards a criticism that went 
beyond mere description and eva1uation, situating works and authors in their 
various contexts, and comparing them with other works and authors. Brandes 
likewise advocated comparison as a fruitfu1 entry into the world of European 
literature in the introduction to his fust Main Currents volume. Comprised of 
Emigrant Literature [Emigrantlitteraturen] (1872), The Romantic School in 
Germany [Den romantiske Skole i Tysk1and] (1873), The Reaction in France 
[Reaktionen i Frankrig] (1874), Naturalism in England [Den enge1ske Natur­
alisme] (1875, where "naturalism" refers to nature poetry and not to the 1ater 
literary movement that now goes by that same name), The Romantic School 
in France [Den rom~ntiske Sko1e i Frankrig] (1882), and Young Germany [Det 
unge Tysk1and] (1890), Main Currents switches from France to Germany to 
France to Eng1and, and then back to France and finally back to Germany, 
describing the literature of the period under investigation as a Hegelian pro­
cess of action and reaction between revo1ution and restoration, progressivism 
and conservatism, the strugg1e for freedom and the wish for containment, in 
literature as in politics. 

In his entry on Georg Brandes in the Routledge Companion to World Lit­
erature Svend Erik Larsen highlights how the work of Brandes provoked 
diametrically opposed reactions in different parts of the world. In France, 
where his work has hard1y been trans1ated, at variance with Germany and the 
English-speaking countries where a1most everything he ever wrote was dili­
gently trans1ated during his own lifetime, Brandes was vehemently opposed by 
Fernand Brunetière and 1ater, in an obituary in 1927, derided by the equally 
eminent comparatist Ferdinand Ba1densperger for "the superficiality of [his 
work's] knowledge and the 1ack of substance of its edifice" (Ba1densperger 
1927: 143, quoted in Larsen 2011: 24). In China, however, Brandes's cause 
was taken up by the famous novelist and critic Lu Xun (1881-1936), by many 
considered the most important Chine se writer of the first ha1f of the twentieth 
century. Lu Xun, on the left of the political spectrum, praised Brandes for his 
progressivism. In his own country and in Germany, where he lived part of 
his life, Brandes's reputation fluctuated. In the midd1e of the twentieth century 
his work fell into oblivion, but more recently he, like Me1tz1, has been 
rec1aimed as an alternative "founding father" of comparative literature in a 
wor1d perspective. The grounds for this are to be sought in his critica1 practice 
in Main Currents, but a1so in a brief essay on "World Literature" ("Verdens­
litteratur" in Danish, but actually first published as "Weltliteratur" in the 
German journal Das litterarische Echo) that he wrote in 1899, and which is 
currently being reprinted in all kinds of collective volumes on world 1iterature 
and on the "new" comparative literature, such as the 2009 Princeton Source­
book in Comparative Literature and the 2011 Routledge Reader in World 
Literature. 
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The reason for the revival of interest in Brandes is, according to Larsen 
(20 Il: 26-28), that Brandes, in four distinct ways, can be seen as anticipating 
what currently occupies the "new" comparatists. He is interested in the dif­
fraction (perhaps we should say the "refraction") of local cultures: "World 
literature of the future will appear the more appealing, the stronger it repre­
sents the national particularity, and the more diversified it is, but only when it 
also has a general human dimension as art and science" (Samlede Skrifter 12: 
28; quoted in Larsen 2011: 26). He is a proponent of a globalized cultural 
approach. He favored transnational themes in his dealings with literature: 
"Brandes would have been sympathetic to the resurfacing contemporary 
debate on cosmopolitanism and also to central global themes of literature: 
risk society, migration, trauma and forgiveness, international justice or geno­
cide" (Larsen 2011: 28). Finally, he paid great attention to issues of transla­
tion, especially with regard to the imbalances of power involved. Brandes 
specifically took up the latter point in his 1899 essay on world literature. 
Though he starts off his essay by saying that, although he is aware that the 
term "Weltliteratur" has been coined byGoethe (erroneously, as we have seen 
in Chapter 1, but taken for granted at the time), he does not remember 
exactly what it refers to, and therefore he will start from his own assumptions 
on the matter. He notices that next to sorne writers who have become house­
hold names in world literature - Shakespeare for instance - there are others, 
such as Shakespeare's contemporary Christopher Marlowe, who although not 
necessarily less great have remained only nationally or locally famous. He 
then stresses the importance of translation in gaining an author or a work 
access to world literature, especially so in the modern period, that is to say 
since the rise of the vernaculars as literary languages, and he stipulates that 
"in no other language do translations play so great a role as in German" 
(Brandes 2009: 63), thus echoing, consciously or not, Goethe. 

"lt is incontestable," Brandes argues, "that writers of different countries 
and languages occupy enormously different positions where their chances of 
obtaining worldwide fame, or even a moderate degree of recognition, are 
concerned" (Brandes 2009: 63). French writers are luckiest when it cornes to 
their chances of becoming known to the world, next come English and 
German writers, and then ltalian and Spanish. Russians, even though few 
people know the language, are so many that they too have a fair chance of 
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becoming world famous. "But whoever writes in Finnish, Hungarian, Swedish, 
Danish, Dutch, Greek or the like is obviously poorly placed in the univers al 
struggle for fame ... in this competition he lacks the major weapon, a lan­
guage - which is, for a writer, almost everything" (Brandes 2009: 63). With 
the clause that "when a writer has succeeded in France, he is known 
throughout the world" (Brandes 2009: 63), Brandes presciently seems to con­
fum, at least as far as the nineteenth-century situation is concerned, Pascale 
Casanova's (1999 and 2004) definition of Paris as the Greenwich Meridian of 
the literary world. 

Translation, because of its "inescapable incolnpleteness" (Brandes 2009: 63), 
Brandes feels, cannot compensate for writing in a minor language, and this 
is why lesser writers writing in a world language easily gain far greater recog­
nition than do far greater writers in lesser known languages. But sometimes it is 
also simply a Inatter of chance, he argues, taking as his example two Danish 
writers, namely Hans Christian Andersen and S0ren Kiergegaard. The former, 
Brandes says, achieved world fame, the latter is "unknown in Europe" 
(Brandes 2009: 65). Yet, Brandes notes, "among us [Danes] Andersen is 
thought of as one among many, nothing more" while Kierkegaard is "the 
greatest religious thinker of the Scandinavian North" (Brandes 2009: 65). Nor 
does it help to write deliberately for fame and fortune, and with an eye to 
becoming a world author, in the process by-passing one's own roots and 
environment. Brandes concludes: 

When Goethe coined the term "world literature," humanism and cosmo­
politanism were still ideas that everyone held in honour. In the la st years 
of the nineteenth century, an ever stronger and more jealous national 
sentiment has caused these ideas to recede almost everywhere. Today lit­
erature is becoming Inore and more national. But l do not believe that 
nationality and cosmopolitanism are incompatible. The world literature 
of the future will be all the more interesting, the more strongly its 
national stamp is pronounced and the more distinctive it is, even if, as 
art, it also has its international side; for that which is written directly for 
the world will hardly appear as a work of art. 

(Brandes 2009: 66) 

In 1872 Brandes, who had started teaching Belles Lettres at the University in 
Copenhagen in 1871, unsuccessfully applied for the professorship in Aes­
thetics at his university. This may seem to have been a strange move for 
somebody prinlarily interested in literature (actually, Brandes was interested 
in many things besides literature; he was for instance also involved in the 
founding of Politiken, still today one of Denmark's leading newspapers), but 
it was actually very logical in the Scandinavian situation. In Denmark, 
Sweden, and N orway, literature during the nineteenth century was taught as 
part of the wider discipline of "aesthetics," comprising aU the arts, along the 
lines laid out by Kant in his Critique of Judgment. In Sweden, in 1906, a new 



World literature and the literatures of the world 157 

discipline called "litteraturhistoria med poetik" (literary history and criticisnl) 
was created, and this in the 1970s was renamed "litteraturvetenskap" (literary 
"science" or scholarship). Swedish literature forms part, in fact the larger 
part, of this discipline, while foreign languages and literatures form subjects 
of their own. "World literature," then, .. is an integral part of the courses 
offered by "literaturvetenskap," along with Swedish literature and what else­
where might weIl be called "theory of literature." As Anders Pettersson puts 
it: "There are no separate chairs in Swedish literature in Sweden, so aIl study 
of Swedish literature is incorporated into litteraturvetenskap, where it plays a 
very dominant role ... when presenting my academic subject in English­
speaking contexts, l caU it 'Swedish and Comparative Literature'" (Pettersson 
2008: 464). 

In Denmark and N orway foreign languages and literatures are subjects in 
their own right, as is "N ordisk litteraturhistorie" or "Scandinavian literature," 
comprising Danish, N orwegian, Swedish and Icelandic, with different emphases 
depending on the particular country. Next to this, Danish universities also 
have what is called an "Institut for Aestetiske Fag," at Aarhus translated as 
"Department of Aesthetic Studies," with various sections, one of which is the 
"Afdeling for Litteraturhistorie" (http://litteraturhistorie.au.dk/, accessed 
28/11/1 0), which, on the English-Ianguage webpage, is not given a translation, 
but in the English-Ianguage course catalogue would correspond to "Comparative 
Literature" (http://mit.au.dk/coursecatalogue/index.cfm?elemid=37465&topid=37 
465&eleJ?1Îd=40508&topid=40508&sem=F2011&udd=&art=&hom=, accessed 
28/11/10). It is also as "Comparative Literature" scholars that members of the 
Faculty of Arts teaching "litteraturhistorie" announce themselves to their collea­
gues abroad. Under the heading "World Literature" the Aarhus University website 
states that "the degree programme in comparative literature focuses on European 
literature, but you also have the opportunity to discover Russian or South-East 
Asian literature, for example" (http://studieinfo.au.dk/bachelor_ introduction_en. 
cfm?fag=1231, accessed 28/11/10). The Department of Aesthetic Studies also has a 
research "Center for Verdenslitteraere Studier," or "Center for the Study ofWorld 
Literature" (http://cvs.au.dk/, accessed 28/11/10). Rather ironically, given Brandes's 
own failure to win the Copenhagen chair, the Copenhagen PhD School in the 
H umanities is named The Georg Brandes School. 

Although the way it is embedded in the academic structures is very differ­
ent, the interest of the Scandinavians in world literature in sorne ways paral­
lels that of the US Americans, in that it is very much pedagogically oriented. 
What predominates is a concern to expose beginning university students to a 
variety of works from ditferent provenance. In fact, the Scandinavians take 
things even a stage further than the Americans in that over the last decade or 
so they have actively started to introduce world literature into high school 
teaching. In Sweden a mixed committee of academics and high school tea­
chers is drawing up a list, a canon one could say, of world literature for use in 
high schools. The committee has not yet made its list public, but it seems fair 
to say already that the emphasis is on contemporary rather than historical 
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works of literature, and on what can be deemed a fair geographical, and fur­
thermore also gender, representation. The choice for contemporary works 
rather than works of historical importance is grounded in the (supposed) 
interest of the students and in the desire to make the chosen works relevant to 
the life-world of those students. It is also to a large extent governed by what is 
available in Swedish translation, thus once more showing up the intimate 
relationship, at least on the pedagogicallevel, between canonicity, or perhaps 
in this case better canonicability, and translation. The relative preponderance 
of works originally written in English, whether it be works of historical 
importance originating in Britain or the US, or contemporary so-called post­
colonial works, is also to be explained from this conundrum: even though 
English is undoubtedly the foreign language most widely disseminated in 
Sweden, as in all Scandinavia (and the world, we might add), it also is the 
language from which most is translated into Swedish, thus offering a 
much wider range of choice of works than any other literature in any other 
language. 

In Denmark there recently appeared a literary history for high school stu­
dents called litteraturDK (2009). Written by the chairholder of comparative 
literature (litteraturhistorie) at Aarhus University, Svend Erik Larsen, in col­
laboration with three colleagues, academics and high school teachers, litter­
aturDK aims to study "localliterature in a global perspective." litteraturDI( 
starts from the prelnise that Denmark's being subject to an increasing process 
of globalization has implications for how literature is taught. Danish high 
school students live a "globalized reality as it is experienced in Denmark" 
and literature "belongs to a larger media landscape defined also by other 
languages than Danish and other media than verbal language" (Larsen 2010: 16). 
This reality "promotes an encounter between sever al cultures and it therefore 
inevitably contains a strong historical dimension, which more often th an 
not is exc1uded from the c1ose-reading strategies pursued in the teaching of 
literature or reduced to factual comments of varying re1evance"(Larsen 
2010: 16). Literature, then, needs to be re-conceptualized from a "world 
literature" perspective geared to local Danish conditions. Consequently, in 
litteraturDK "every chapter offers a different viewpoint on how literature 
during a thousand years has suggested answers to questions about what it 
means to face the conditions of hUlnan existence living in Denmark as a 
country within moving boundaries and with a changing but always crucial 
interaction with the larger world" (Larsen 2010: 24). 

Moreover, litteraturDI( "is not a literary history of Danish literature but a 
history of literature in Denmark, that is about the texts which have been read, 
used, imitated, remediated, arrived a10ng labyrinthine routes, transformed 
completely once they arrived and thereby constituted examples of the per­
manent presence of the greater world inside the local confinement" (Larsen 
2010: 25). Even if not a full-blown history of world literature, then, litter­
aturDK does bring into play insights and strategies gleaned from recent dis­
cussions on world literature as well as from older such reflections by Goethe 
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and Brandes and translates them into a workable paradigm for a specifie 
twenty-first century locale. At the same time, and even if only for its own 
local audience, teaching Danish literature in such a setting also lifts it from its 
otherwise restrictive national environment and recasts it as part of world lit­
erature, thus providing at least some solace for Brandes's lament about the 
relative invisibility of literatures from sm aller nations and in less known lan­
guages .. Of course, the real remedy to the imbalance of power that Brandes 
noted with regard to a writer's chances of gaining worldwide fame would lie 
in similar literary histories, for high school and/or university teaching, to also 
be created and published in major languages and countries, and preferably in 
English, and soon perhaps also in Chinese, or other emerging world lan­
guages. As we saw in a previous chapter, some of this is starting to happen at 
least in the USA, and at least on the university level. 

The work Larsen and colleagues are undertaking on the level of high 
school anthologies and literary histories is paralleled on the research level by 
a study such as Mads Rosendahl Thomsen's Mapping World Literature: 
International Canonization and Transnational Literature (2008). While recog­
nizing the merits of the works of Damrosch (2003), Casanova (1999 and 
2004) and Moretti (2000 and 2005), Thomsen also offers some intriguing 
counter-proposals of his own, such as looking at world literature from what 
he calls "shifting focal points" (Thomsen 2008: 33-60), under which he sub­
sumes "centers, temporary sub-centers, old and emerging world literatures, 
international canonization without the support of a major nationalliterature, 
and temporal shifts in the historical horizon" (Thomsen 2008: 54). Examples 
he offers are, as far as centers are concerned, Athens, Alexandria, Rome, 
Paris, London, and New York, as temporary sub-centers Russia, with the 
Russian novel, in the period 1860-80, Scandinavia, with the theatre and the 
novel, in the decade 1890-1900, the US in the 1920s and the Latin America 
of the "boom" in 1960-80, the emergence of American literature in the 1920s 
versus the established major literatures of Europe in the 1920s, Borges as a 
"lonely canonical," and Modernism as moving from being "new" to being the 
"new antiquity" for post-post-modernism. Whatever one may think of some 
or all of these proposaIs, they show a definite des ire to go beyond the old 
center-periphery constructions and to re-map the world of world literature 
along more, and more varied axes, th an those hitherto prevailing and pre­
judicing a true evaluation of literatures beyond the pale of "traditional" world 
literature which Thomsen still sees as very much tied to the paradigm of 
comparative literature as it has been operative for the past one hundred-plus 
years, and as tied to nationalliteratures as its constituent parts. Instead, when 
it comes to the present map of world literature, Thomsen proposes to start 
from what he calls "constellations of works," that is to say "very different 
texts [that] share features that make them stand out on the literary canopy" 
(Thom sen 2008, 4). Sorne such constellations he investigates in the second 
half of his book are migrant writers and holocaust writers. Again, one may 
differ in one's opinion as to the applicability of such criteria, and even as to 
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the novelty of what Thomsen here proposes, as his "constellations," after aIl, 
sound very much like thematic groupings. For his metaphorical model 
Thomsen invokes stellar constellations as humanly imposed patterns upon 
heavenly bodies otherwise disparate in space. Although he nowhere mentions 
this, Thomsen presumably also has in mind Walter Benjamin's "constella­
tions" yoking together past and present, thus lending even greater historical 
and theoretical weight to his construction (Benjamin 1982). 

Spain and Portugal 

Just a few paragraphs ago l referred to Chine se as a - perhaps even the -
language of the future. In Europe too, though, and next to English and 
French as long-standing languages with global or near global reach (even 
though in changing relations of hegemony over the past few centuries), we 
find languages and cultures that, once powerful yet later considered "periph­
eral," have latterly re-surfaced as emergent world languages by dint of the 
former colonial empires in which they were disselninated. Along with Earl 
Fitz (2002) l am thinking here particularly of Spain and Portugal. Especially 
the latter, because of its sm aIler size, its geographically more ex-centric posi­
tion, and its "eclipsed" history since at least the eighteenth century, would 
squarely seem to fit into Europe's "semi-periphery." In any of the going re­
theorizations of world literature that l have just mentioned, the old honle 
countries of Spanish and Portuguese - that is to say, Spain and Portugal 
themselves, and their literatures - would seem destined to play only- a minor 
role. Pride of place would go to literatures in Spanish and Portuguese pro­
duced in the former colonies, that is to say Spanish America and Brazil, and 
in the longer run also Lusophone Angola and Mozambique. In this respect 
the situation of Spain and Portugal is significantly different from that of, for 
instance, England, and particularly France. 

England, because of its relatively smaIl number of English speakers as 
cOlnpared to many of its former colonies, partially in the singular but cer­
tainly in the aggregate, risks being eclipsed, and is already partially at least 
eclipsed, by literature in English produced outside of the British Isles, first in 
the United States, later in the so-caIled "settler colonies" (Canada, Australia, 
and partially South Africa), and latterly also in India and perhaps in the 
future likewise sub-Saharan Africa. For the time being, though, and also 
because of the status of English, in whatever variant, as the undisputed world 
language of commerce and diplomacy, England continues to be an important 
linguistic, cultural, and literary center. France, meanwhile, easily remains 
the largest French-speaking country in the world, at least for the moment, 
although of course in the longer run it might weIl be equaled by sorne "Fran­
cophone" African countries. Perhaps most importantly, though, both France and 
England are indisputably part of the European cultural "core." Indeed, for 
Moretti, and at least as far as the period since 1800 is concerne d, they are 
"the" core. For Casanova, of course, the nlatter is even simpler: Paris is the core. 
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Spain, and even less so Portugal, cannot lay claim to the same centrality in 
Europe. Moreover, as compared to their former colonies, 'both Spain and 
Portugal these days are almost tiny in terms of numbers of speakers. At the 
same time, while London and Paris continue to function as major clearing­
houses and publishing centers for English and French language literature, in 
Spanish and Portuguese rival centers have arisen with Mexico City, Buenos 
Aires, and Sao Paulo, even though Barcelona still plays a major role in 
Spanish-language literature publishing and the same thing goes for Lisbon at 
least with regard to Lusophone Africa. There is a tension, then, between the 
role Spanish and Portuguese literature risk being reduced to under the logic of 
the "new" world literature thinking, and their networked position because of 
historical conditions. The acute awareness of these tensions is leading to 
initiatives aimed at raising the visibility of Spanish and Portuguese literature 
in world literature terms. I will here concentrate on two such initiatives: one, 
more modest, from Spain; the other, quite ambitious, from Portugal. In 
both cases, these initiatives also build on longer-standing native traditions of 
comparative literature and literary history writing and anthologizing. 

In Spain, an ancestor to be recovered is the Spanish and, after his fiight 
from Spain because of the Civil War in 1936, Argentinian writer and cri tic 
Guillermo de Torre (1900-71). Not long after the conclusion of WWII, in 
1949, de Torre pondered on "Goethe y la literatura univers al" (Goethe and 
world literature). Goethe, while unleashing a most important idea on the 
world, h~d not been very precise in its definition, de Torre found. When 
having to choose between two definitions offered in Shipley's then well-known 
and widely used Dictionary of World Literature, namely that of allliterature 
in the world and the totality of those works that have gained recognition 
beyond their national borders, de Torre opts for the second possibility, or for 
what he denominates, using quotation marks, as "literatura mundial" (De 
Torre 1956: 282). However, he immediately objects - and here he starts 
sounding like Brandes in his 1899 article on world literature - if we then take 
translation, a necessary instrument for cross-border dissemination, as our 
yardstick, we notice that many coincidental factors intervene, such as a given 
country's socio-economic importance driving its cultural irradiation, the 
popularity of certain genres, or other aleatory facts. Some works are even 
written especially for a world market, he claims. Any such works he labels, 
denigratingly, "cosmopolitan" rather than "world" literature. Still, we should 
also not fall over into only applauding what is rooted in local or national 
conditions. The proper instance to really stake out world literature, then, de 
Torre asserts, is comparative literature. As an example he invokes A Short 
History of Comparative Literature from the Earliest Times to the Present Day 
(1906, 1904 in French, 1905 in Spanish) of Frédéric Loliée. Loliée in his 
conclusion sees allliteratures "blend in harmonious unit y" (Loliée 1906: 314) 
and "united in an all-embracing unit y" (Loliée 1906: 358); in fact, he con­
fidently propounds, "we are approaching unit y" (Loliée 1906: 374). De Torre 
finds such a trust in the coming of a Weltliteratur not overly utopian in the 
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early years of the twentieth century, before the World Wars. Since then how­
ever, he contends, things of course have changed dramatically. Still, he also 
thinks, it is inevitable that from the recent disasters a federal Europe will 
emerge, a "Superestado" (superstate) which alone can guarantee a lasting 
peace. Why, he asks, should we not then conceive in such a world "the effec­
tive realization of a world literature, on a par with the national literatures, 
and in which would figure representative entries from the latter, but more 
equitably so, and chosen less capriciously, than at present?" (De Torre 1956: 
289; la realizaci6n efectiva de una literatura universal, coexistente con las 
demas literaturas nacionales, yen cuyo dominio entrarian representaciones de 
estas ultimas, pera mas equitativas y menos caprichosamente elegidas que las 
actuales?). 

One attempt at such a more equitable representation is at present going on 
at the University of Santiago de Compostela, in Spain, where César Dominguez 
offers a course on "literatura y arte en el mundo antiguo y medieval" 
(literature and art in the c1assical and medieval world) in which he discusses, 
along with the usual suspects froln Greek and Latin antiquity as weIl as the 
usual medieval ronlances, knights' tales, and lyrical poetry from Ronlance, 
Germanic and Celtic languages, also the Mesopotamian Epie of Gilgamesh 
(in an English translation), a "selecci6n de poemas, hispanoarabes, trovador­
escos provenzales y chinos" (a selection of Spanish-Arab, troubadour, and 
Chinese poetry), a selection from the Japanese Murasaki Shikibu's Genji 
Monogatari (The Tale of Genji), and a selection from The Travels of Ibn 
Battuta in a translation from the Arabic. As general anthology and back­
ground, he uses the first volume of Martin de Riquer and José Maria Valverde's 
Historia de la literatura universal (History of fiVorld Literature) mentioned in 
Chapter 1, and Jordi Llovet's Leeciones de literatura universal: siglos XII a 
XX (Readings in World Literature: Twelfth to Twentieth Centuries). With the 
Spanish-Arab poelllS and the Travels of Ibn Battuta, Dominguez inc1udes a 
number of items that at least potentially stress the relationship of Spain to the 
world of Islam, and especially to the Arab world, in line with recent Spanish 
ambitions, also in the diplomatic and economic spheres, to bank on its med­
ieval "three cultures" (Christian, Islamic, Jewish) past in order to c1aÎlll the 
role of mediator between Europe and the Arab world. At the same time 
Dominguez is at least partially also applying the "regionalist" principles of 
Dionysz Durisin, particularly as they apply to the Mediterranean space of 
which Spain has been so integral a part for most of its history. 

More importantly, in reading The Tale of Genji next to European medieval 
romances, and Chine se poems next to medieval Spanish-Arab and Provençal 
poetry, Dominguez is also picking up on what another Spanish comparative 
literature ancestor, namely Claudio Guillén (1924-2007), has dubbed the B 
and C lllodels of supranationality. The B model appHes "when phenomena or 
processes that are genetieally independent, or belong to different civilizations, 
are collected and brought together for study" on the grounds of "common 
sociohistorieal conditions" (Guillén 1993: 70). The C model applies when 
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"sorne genetically independent phenolnena make up supranational entities in 
accordance with principles and purposes derived from the theory of literature" 
(Guillén 1993: 70). The A model implies direct contact or chronologicalline­
arity, and it is c1ear that in the particular cases Domînguez here treats this is 
out of the question. For models Band C Guillén specifically refers to East/ 
West ex amples, thus showing Domînguez the lead. For model B, though, he 
also specifically points to work in comparative literature then going on in 
East and Central Europe by VM. Zhirmunsky (1881-1971) and Dionysz 
Durisin (Guillén 1993: 82). Here too we can see how diffusionist models of 
literary history - in this case when it cornes to theory rather than creative 
literature - can easily miss what is really going on "on the ground," so to 
speak, because of their superior level of aggregation. Durisin, while hardly 
acknowledged in the Euro-AmerÎcan "core" of comparative literature, has 
been extensively translate d, and his theories taken up, in Spain, and especially 
at the Department of Comparative Literature at Santiago de Compostela, by 
Dario Villanueva, Fernando Cabo, and César Domînguez himself (Domînguez 
2011). In Italy too the work of Durisin has had indubitable impact, even if 
only because of the 2000 book he co-edited with the Italian comparatist 
Armando Gnisci on the literary Mediterranean. 

In Portugal, as in many other European countries, there have long existed 
book series especially designed to disseminate what we would now calI "world 
literature," whether in the form of single translated volumes or anthologies. 
PortugaUa Editora, in Lisbon, for instance, from 1942 until the 1970s, ran a 
series called "Antologîas Universais." But there is also a series of five volumes 
published between 1966 and 1997 by the poet Herberto Helder of what he 
called "Poemas mudados para Português por Herberto Helder." Helena 
Buescu and Joao Ferreira Duarte (2007: 175) describe these five volumes as 
follows: 

The 1966 volume (0 Bebedor nocturno [The Night Drinkard]) collects 
materials from Ancient Egypt, the Old Testament, Maya and N ahuatl 
lore, Ireland, Scotland, Finland, Japan, Indochina, Indonesia, Greece 
and Madagascar, together with Zen poems, Arab and AI-Andaluz poems, 
"Eskimo" and Tartar poems, Haikus and "Red-Skin poems". As Magias 
(1987), in turn, off ers poems from the Belgian poet Henri Michaux, D.H. 
Lawrence, Robert Duncan, Blaise Cendrars and Stephen Crane, among 
others, lined up with native materials from Central Asia, Equatorial 
Africa, Sudan, Gabon, British Columbia, India, Panama, Australia, 
Colombia, Ancient Greece, Mexico and Mongolia. As to the 1997 tril­
ogy, Ouolof collects texts from Mayan and Amazonian sources, as weIl as 
poetry by Zbignew Herbert, Jean Cocteau, Emilio Villa, Marina Tsvetaieva 
and Malcom Lowry. Poemas amerindios starts out with a long poem by 
Ernesto Cardenal [he himself working with several sources of 16th Cen­
tury Nahuatl texts, as well as the Florentine Codex] and goes on to 
gather texts culled from Aztec and Quichua cultures, as well as texts from 
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an array of native North and South American sources. Finally, Doze nôs 
numa corda seems to shift away from the logic goveming the previous 
volumes by privileging Western sources: Antonin Artaud, Carlos 
Edmundo de Ory, Henri Michaux (whose poetry takes up almost two­
thirds of the book) and a short poem by Hermann Hesse which closes the 
collection. 

While this is perhaps the most salient example of a series of volumes covering 
a, in this case highly personal, selection of "world poetry," there are also 
other, more systematic Portuguese anthologies, edited, by, amongst others, 
Jorge de Sena, Vasco Graça-Moura, Diogo Pires Aurélio, Nina e Filipe 
Guerra, and Pedro Tamen. 

The examples just mentioned pre date the re-emergence of thinking about 
world literature at the turn of the twenty-first century. In 2002, though, Earl 
Fitz, clearly influenced by the renewed interest in world literature, suggested 
that, "While English departments may regard globalization as a threat to 
their long-standing hegemony within the Academy, for Luso-Africanists and 
Luso-Brazilianists it represents an abertura (opening) of tremendous poten­
tial, an opportunity to bring our literature to the attention of the rest of the 
world" (Fitz 2002: 442). A major effort in this vein is presently under way at 
the University of Lisbon's Centro de Estudos Comparatistas, where Helena 
Buescu is putting together a worldwide team of coUaborators to assemble a 
two-volume anthology of what, taking her cue from the 2007 French pub­
lication on "littérature-monde," she caUs "literatura-mundo" in Portuguese. 
She starts from the premise that this "literatura-mundo" comprises both lit­
erature written in Portuguese and translated into Portuguese, and that it 
should lead to an integrated vision of the relationships obtaining between 
both of these (2010 working document of the CEC). Invoking the original 
ideas of Goethe, as expressed by himself and as taken up by later proponents 
of world literature, particularly Guérard, Etienlble and Damrosch, Buescu 
posits that "this anthology is, then a way of upholding a 'conversational' 
vision of literature, a legitimate cOlnplement to other visions, equaUy legit­
imate in terms of their own specializations, but incapable of covering the 
entire field of what literature can do (and always does): a concept of literary 
conversation that not only points to the transnational and trans-historical 
nature of the phenomena it comprises, but that also projects an awareness of 
literature that is potentially planetary and, to speak the truth, humanist" 
(20 I 0 working document of CEC; esta antologia é pois uma forma de defen­
der uma visao conversacionai da literatura, legitima forma de complementar 
outras visoes, igualmente legitimas em termos de especializaçao, mas nao 
capazes de cobrir todo 0 campo do que a Iiteratura pode fazer (e sempre fez): 
uma concepçao de conversa liteniria que nao so indic a 0 canicter transna­
cionai e trans-historico dos fenomenos que abriga, mas ainda projecta 
unla consciência potencialmente planetâria e, em boa verdade, humanista da 
literatura). The first volume of the projected anthology would contain, 
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[a] closely reasoned collection of texts from the various literatures in 
Portuguese, opening up the possibility of reading each of these literatures 
starting from various intersections, thus to contribute to their mutual (re) 
cognition ... such a perspective wou1d undoubted1y enrich each of the 
individua1 national literatures concerned ... but it wou1d contribute, 
above aH, to their mutua1 illumination through a comparativist perspec­
tive that aHows for the recognition of the global dimension shared by the 
literatures written in Portuguese. 

Um conjunto muito significativo de textos escritos nas varias literaturas 
de lfngua portuguesa, oferecendo a possibilidade de 1er cada uma das 
literaturas a partir de cruzamentos varios, bem coma de construir 0 seu 
(re)conhecimento mutuo, ... uma ta1 perspectiva contribui sem duvida 
para 0 enriquecimento de cada uma das literaturas nacionais indivi­
dua1mente consideradas .... mas contribui, sobretudo, para a sua ilumi­
naçao mutua, através de uma perspectiva comparatista que permita 
reconhecer a dimensao mundial para que apontam as literaturas escritas 
em português. 

(20 1 0 working document of CEC) 

[The second volume] would gather a closely reasoned collection of world 
literature texts, holding out the possibility of reading them on the basis of 
translations made, with few exceptions, especially for this volume. Its 
publication will therefore permit and promote cross-cultural reading and 
understanding. Such a perspective would contribute to e1aborating a 
comparativist approach that wou1d allow for the recognition of a global 
dimension to which the translations into Portuguese of texts from an 
enormous diversity of genres, ages, languages and historica1-cultura1 
periods would contribute. 

Pretende reunir ... um conjunto muito significativo de textos escritos nas 
varias literaturas de âmbito mundia1, oferecendo a possibilidade de os 1er 
a partir de traduçoes feitas, corn poucas excepçoes, especia1mente para este 
volume. A sua pub1icaçao permitira assim construir cruzamentos varios, 
bem coma abrir a uma leitura e 0 conhecimento mutuos. Uma ta1 per­
spectiva contribui para a comp1exificaçao de uma perspectiva compar­
atista que permit a reconhecer a dimensao mundial para que apontam as 
traduçoes para português de textos pertencentes a uma enorme diversidade 
de géneros, épocas, lfnguas e periodos hist6rico-cu1turais. 

(20 1 0 working document of CEC) 

A doub1e-barreled anthology such as envisaged here would implicitly re­
affirm the centrality of Portugal, and of Portuguese literature, for literatures 
in Portuguese, for world literature in Portuguese, and for literature in Portu­
guese as world literature. Such an anthology would relocate the country and 
its literature paraHel to what the Portuguese writer and Nobel Prize winner 
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José Saramago does with the Iberian peninsula in his novel The Stone Raft. 
As Klobucka puts it: "The island that used to be the Iberian Peninsula does 
not, after all, go on floating aimlessly around the Atlantic: it becomes (per­
haps provisionally) anchored and reterritorialized in a sort of de-centered 
central position, 'in the middle of the Atlantic, between Africa and South 
America,' reflecting contemporary Iberia's, and particularly Portugal's, des ire 
to capitalize on its historically irreversible colonial experience by assuming a 
major (sic) mediating function in the global community of nations" (Klobucka 
1997: 132). Paradoxically, such an anthology would also emphasize the per­
ipherality of Portugal vis-à-vis Europe by converting its ex-centricity into a 
new centrality, not with regard to Europe but to the world, a world of "its 
own," so to speak. As my discussion of Dominguez's course relative to Spain's 
positioning vis-à-vis the Arab world has intimated, and as the colonial heri­
tage of Spain warrants also with regard to Latin America, and in fact increasingly 
also to North America with its rapidly growing Hispanic population, a sÎlnilar 
claim could easily be made for Spain and Spanish literature. 

1 hasten to add, though, that Lisbon's Centro de Estudos Comparatistas 
also collaborates on a one-volume anthology of European literature, inclusive 
of Portuguese literature, as part of a European project coordinated by the 
University La Sapienza in ROIne, and aiIning at constituting a canon of Eur­
opean literature leading to an anthology to be disseminated throughout 
Europe, in an European languages. The latter project should eventually yield 
teaching materials for high schools around Europe, thus echoing the Danish 
case described earlier. In ltaly itself, Armando Gnisci and Franca Sinopoli for 
a long time now have been pleading for opening up the study of literature 
beyond narrow national boundaries, and for re-situating ltalian literature 
within the wider contexts of European literature, of the Mediterranean CDurisin 
and GniscÎ 2000), and of the wider world. 

What transpires from these cases, then, is that also at the beginning of the 
third millennium, the "world" of world literature looks different from differ­
ent locations. As we saw in previous chapters, this was aIready the case with 
earlier histories and anthologies of world literature, usually depending upon 
the national point of departure of the author or authors. It was certainly also 
the case with the research carried out in the former Soviet Institutes of World 
Literature in Moscow, and in Durisin's Institute for World Literature in Brno. 
In the Yugoslavia of Josip Broz Tito, from the 1960s to the 1980s, the creation 
of the Non-Aligned Movement (of which Tito was one of the leaders) led to 
yet a wholly different "alignment" of the world's literatures as researched and 
taught in Yugoslavia's Institute of World Literature (Bahun 20 Il ).At present, 
however, we see wholly new alignInents appearing. 

Global South and Chinese world literature 

Fitz, in the article 1 mentioned a little while ago, feels that especially Brazilian 
literature might fruitfully be studied in the increasingly important field of 
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inter-American, or hemispheric American, Studies. "Freighted with the kind 
of suspicion and rancor, however, that stem from centuries ofeconomic 
exploitation, political intervention, and both cultural hegemony and cultural 
disdain, [this] remains an issue that has long divided rnany Brazilian (and 
Spanish American) intellectuals," Fitz says, and he points to the "anthro­
pologist, novelist, and intellectual Darcy Ribeiro" arguing "that the proper 
destiny of Latin Arnericans is to join together in 'cornrnon opposition to the 
same antagonist, which is Anglo-Saxon America, in order to bring together, 
as is happening in the European Community, the Latin American Nation 
dreamed of by Bolivar' (Ribeiro 2000: 321-22)" (Fitz 2002: 443). Joshua 
Lund explicitly posits that "in Ribeiro's view from the margin, Europe's cen­
trality is relativized (decentered) within a global context" and Lund sees 
Ribeiro, along with for instance the Cuban historian Fernando Ortiz and the 
Brazilian critic Antonio Candido, putting a peripheral position and vision to 
"the sometimes polemical task of carving out their own centers from which to 
enunciate" (Lund 2001: 72). Ribeiro, Ortiz, and Candido are carrying out this 
task by turning the theories and instruments of hegemonic Eurocentrism 
against themselves, Lund argues, quoting Walter Mignolo to the effect that 
"Ribeiro - as much as Ortiz or Candido - is identifiable as 'someone who was 
trained as [a Western academic]' ... and at the same time was part of the 
'other'" (Mignolo 1988: 50). (Lund 2001: 73). Finally, Efrain Kristal, in an 
essay l mentioned earlier, is doing something similar when he opposes Franco 
Moretti's diffusionist and Eurocentrist view of World Literature and instead 
casts Spanish America as center. What we see emerging here is a "world lit­
erature" emphasizing what has increasingly come to be called "the global 
South," and that is rooted in resistance to Northern hegemonies - political, 
economic, linguistic, and literary . 
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This is a message that recently also has been taken up by the Chine se 
Institute for World Literature at Peking University. Writing in the mid-1980s, 
A. Owen Aldridge in The Reemergence of World Literature: A Study of Asia 
and the West reminded his readers at the outset that "in the mind of many 
Third World critics, the concentration [in comparative literature studies] on 
European values and texts represents a survival or reflection of a colonialist 
mentality" (Aldridge 1986: 10). "Even when Eastern masterpieces have been 
recognized as such," he continues, "they have often been treated as precursors 
of later European works, not as models or cultural achievements in their own 
right ... it is now time for the c1assics of the East to be viewed as the 
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foundations of independent traditions and made available to Western stu­
dents" (Aldridge 1986: 10). However, Aldridge also admits that no satisfac­
tory methodology for the study of literature East-West has yet been devised. 
Practice in the West is usually to simply add a couple of Eastern masterpieces 
to the traditionally Western canon of world literature. The custom in the East 
has been to unleash Western theory upon Eastern literatures. And yet, he 
notes, there is the promising beginning of the emergence of comparative lit­
erature departments especially in Japan, and along what he terms the 
"Taiwan-Hong Kong Axis," and in the participation of scholars from these 
departments in international conferences such as those of the International 
Conlparative Literature Association, as well as increasing attention from 
Western scholars for Asian literatures. Aldridge dedicated his book to René 
Etiemble, the French scholar who already in 1963 had called for a widening 
of conlparative literature practice, and for discussions on world literature, to 
take in all of the world, and particularly such major literary traditions as the 
Arabic, the Indian, the Japanese and the Chinese. In fact, he had even sug­
gested that the future of cOlnparative literature and world literature might 
weIl lie with Chinese (Etiemble 1966, 27-30). 
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Deeney (1981 and 1990) and Aldridge (1986) maintained that comparative 
literature, and the interest in world literature, emerged only late in the Chi­
nese context, basically as of the 1970s and 1980s, and they mostly refer to 
examples from Taiwan and Hong Kong. Since Deeney's and Aldridge's days, 
things have changed. In their overview of the history of comparative literature 
in China in the twentieth century Zhou Xiaoyi and Q.S. Tong (2000) chroni­
cIe a thriving academic practice of comparative literature before the 1940s 
and again as of the 1970s, even crediting the discipline, after its re-introduction 
into mainland China in the late 1970s, with having been one of the most lib­
eral areas of study in contemporary China. At the same time, though, they 
also point out that the enthusiastic responses to the call for a "Chinese School 
of Comparative literature" launched by John Deeney in 1986, a school which 
he saw destined to take the le ad in a "Third World" comparative literature 
context, have fed into "a politics of recognition that aims to establish Chine se 
comparative literature as an equal partner on the international stage of com­
parative literature" (Zhou and Tong 2009: 352). As such, Zhou and Tong 
argue, "Chinese comparative literature as a critical practice may thus be 
considered a product of China's pursuit of modernity in the twentieth cen­
tury" (Zhou and Tong 2009: 353). Such a pursuit also implies the tacit 
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primacy, if not the superiority, of the West, as it comprises, according to 
Zhou and Tong, the "total acceptance of Enlightenment values and practices" 
(Zhou and Tong 2009: 353). The deconstruction of Eurocentrism as of the 
1990s, they further argue, has discredited the se values, and hence also the 
binary premises upon which comparative literature rests. Therefore, they 
suggest, instead of "comparative literature," with its ingrained imbalance 
between the West and the Rest, the term "cross-cultural studies," implying 
equality between all cultures concerned, might be more appropriate all 
around, in the East as well as the West (Zhou and Tong 2009: 354). For much 
the same reasons Anders Pettersson proposes the term "transculturalliterary 
history" (Pettersson 2008). 

As elsewhere, the more recent renewal of interest in world literature has 
also in China, that is to say mainland China, led to the reclamation of "for­
gotten" or "submerged" precursors. Indeed, whereas the revival of compara­
tive literature in mainland China, after the caesura in Chine se intellectuallife 
occasioned by Maoism and the Cultural Revolution, and after the liberal­
ization of the late 1970s, mainly under the guidance of Peking University's 
Yue Daiyun, took its bearings primarily from American academe, more 
recent research insists on "native" ancestors pre-dating 1949. Longxi Zhang 
(2011) makes a case for Qian Zhongshu (1910-98) and particularly the latter's 
1948 book of criticism in classical Chinese Tan yi lu or Discourses on the Art 
of Literature. The book refers to, and quotes, not only Chine se but 
also We~tern writers, often in the original. For Zhang, Qian Zongshu "effec­
tively lays down the foundation of East-West comparative studies buttressed 
by a traditional philosophical argument ... demonstrating that in assimilating 
ideas from the West, Chinese scholars follow an intellectual genealogy of 
their own, rather than just act upon a desire to emulate the West" (Zhang 
2011: 82). 

Jing Tsu recovers even earlier ancestors. Tsu (Tsu 2010 and 20 Il) points 
out that the term "world literature" (shijie de wenxue) was introduced in 
China as early as 1898, when Chen Jitong, a mandarin and Chine se military 
attaché in Europe, used it in a conversation - appropriately so given Goethean 
antecedents! - with another Chinese writer, Zeng Pu. Chen Jitong, according 
to Tsu, was "motivated by a felt indignation, rather than humility, over the 
lack of proper recognition of Chinese literature by western readers" (Tsu 
20 Il: 165) Given Europe's centrality in matters cultural and literary, however, 
"entry into its literary platform was key to forging a more even nexus of cul­
tural exchange" (Tsu 2011: 165). When Chen Jitong first used "world litera­
ture" in Chinese the Chinese Empire was still a reality, albeit. very much 
weakened under the onslaught of Western and Japanese economic, political, 
and military pressure. In the early years of the twentieth century it became 
increasingly apparent that the days of the Chinese Empire were numbered. It 
was against this background that Lu Xun (1881-1936), who would subse­
quently become the greatest Chinese writer of the first half of the century, and 
his brother Zhou Zuoren (1885-1967), in 1909 put together A Collection of 
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Fiction from Abroad (Yuwai xiaoshuo Ji). Tsu labels this collection "a formally 
expressed literary concern with the experiences of the perishing nations and 
ethnicities ... devoted to the struggles of oppressed races and nations" 
(Tsu 20 Il: 166). Instead of Chen's "nostalgie, if genuine, wish to regain the 
cultural grandeur befitting erstwhile empires" (Tsu 20 Il: 165), with Lu Xun 
we find a socially progressive vision that links those exduded by both the 
traditional centers of power in China itself and the hegemonic powers of 
Western colonialism. As Tsu puts it, the Lu Xun/Zhou Zuoren collection 
"helped to shift the literary focus of cultural hegemony to the interstices of 
emergent, min or, oppressed, injured, and subglobal narratives" (Tsu 2011: 
166) As such, she contends, "a new conceptual grammar for world literature 
gained ground, differentiating the national and world literary space along 
lines of conflict rather focusing on a common literary humanity ... if Goethe 
had imagined Weltliteratur to emerge from a world comn1unity with little 
in common, Lu Xun responded with a borderless literature of oppression 
without global triumph" (Tsu 2011: 166). 

Zheng Zhenduo between 1914 and 1927 wrote Wenxue dagang (The Out­
Une of Literature) which Tsu characterizes as "the first important, systematic 
attempt at a world literary history in China" (Tsu 2010: 299). However, to say 
that Zheng Zhenduo "wrote" his Outline of Literature is misstating the case. 
In fact, as Tsu demonstrates, Zheng Zhenduo cOlnpiled his work 1argely 
on the basis of John Drink:water's The Outline of Literature (1923), with 
additional material taken from John Albert Macy'sThe Story of the World's 
Literature (1925), n10stly simply translating the originals. To this Zheng 
added a number of chapters on Chinese literature. The princip1e of the uni­
versality of humanity upon which he inspired himself he had gleaned from 
Caleb Thomas Winchester's Some Principles of Literary Criticism. (1899), and 
Riehard Green Moulton's World Literature and Its Place in General Culture 
(1911) and The Modern Study of Literature (1915). To frame anthologies or 
studies of world literature along overall human categories rather than along 
historieal, national or generic lines was not unusual in the first half of the 
twentieth century: Arthur E. Christy and Henry H. Wells emphatically titled 
their 1947 volume World Literature: An Anthology of Human Experience. Tsu 
also points out that Macy's book was translated no less than five times 
between 1935 and 1992, and that at least 4 other histories of world literature 
appeared in Chinese between 1932 and 1937. Specifically with regard to Zheng 
Zhenduo's OutUne of Literature, however, she comments that the "idea of 
world literature allows for national interests to overlap and cross bounds but 
keeps the fundamental concern with power intact ... world literature ... is 
neither an exception to nor innocent of the modality of power that is created 
in any context of prestige" (Tsu 2010: 309). In fact, she daims, whi1e it was 
"convenient for Zheng to make a passionate case for relinquishing national 
interests ... it was precisely his preoccupation with such a nation-bound 
identity that motivated him to turn to the world as the desired forum for China's 
literary participation" (Tsu 2010: 309). 
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Pre-occupations similar to those of Zheng Zhenduo a1so seem to undergird 
at 1east some of the more recent Chinese forays into world literature. China's 
increasing profi1ation as a major, perhaps in future the, world power, 1eads to 
a re-thinking of world literature in line with China's commercial and politica1 
ambitions. In first instance this makes fOF a des ire for a greater participation 
of Chinese literature in· world literature. Second, it makes for a recasting of 
what in the wake of Lu Xun and Zhou Zuoren's 1909 collection of translated 
fiction became aIl the rage in the 1920s and 1930s in China, that is to say the 
championing of the "weak and small races/nations" (Tsu 2010: 299), into the 
present Chinese enthusiasm for the "global South" that l mentioned not so 
long ago. 

The implications of some of these views clearly appear from the more 
recent essays of Wang Ning, who as of the early 1990s has been one of 
the most prolific, and l wou1d say a1most "seismographic," interpreters of the 
relation of Chinese literary scholarship to Western the ory and practice. In a 
2010 article he reflects on the size of the Chine se population, its wide and 
increasing spread to all corners of the earth, China's rising economic might, 
how the Chinese language is therefore bound to gain a greater purchase on 
the world, and what the implications are for Chinese literary historiography. 
Unabashedly he compares Chinese to English in its wide diffusion, but a1so in 
how this implies a certain measure of hybridization. "Quite a few scholars are 
greatly worried about this phenomenon," he notes, but to him, "if it really 
achieved. the effect of being inclusive and hybridized like English, Chine se 
would become the second major world language next to English, for it could 
play the unique role thatEnglish cannot play, and in more aspects, it cou1d 
function as a major world language in an interactive and complementary way 
to English" (Ning 2010a: 167). He points out the growing role of government 
efforts and institutionalization, and compares the hundreds of "Kongzi 
xueyuan" (Confucius Institutes) the Chinese govemment has been setting up 
worldwide over the last decade or so to the British Council institutes that 
until a short while ago spread Britain's language, culture, and influence 
abroad. With the "rise of 'Chinese fever' in the world," he asks, "what shall 
[Chinese] literary scholars ... do to remap world literature?" (Ning 2010a: 
170). Just as English literature has been transformed from "a national litera­
ture to a sort of world literature since English literature is more and more 
'postnational' ," so too "Chinese literature: also from a nationalliterature to a 
sort of transnational and postnationalliterature" (Ning 2010a: 172). 

Invoking "the pioneering Neo-Confucianist ... Tu Wei-ming's concept 
of 'Cultural China'," Ning maintains that "we can for the time being define 
Chine se literature in two senses: one is the literature produced in greater 
China: mainland China, Hong Kong, Macao and Taiwan in Chinese which is 
the people's national1anguage or mother tongue; and the other is the litera­
ture produced overseas in Chinese which is the writers' mother tongue 
although not necessarily their national language" (Ning 2010a: 173). Such 
international Chinese literature studies will become, Ning says, "like its 
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counterpart of international English literature, a sub-discipline in the broader 
context of comparative literature and world literature .... sin ce to Spivak, a 
new Comparative Literaturemust be encountered within area studies, inter­
national Chinese literature studies will have both characteristics and, there­
fore, will undoubtedly have a bright prospect along with the popularization of 
Chine se worldwide" (Ning 2010a: 173-74). Literature in Chinese, then, as a 
world literature, similar to literatures in English or Anglophone, in French or 
Francophone, in Portuguese or Lusophone literatures. Only bigger. Although 
Ning is careful to invoke the fate of English and literature(s) in English as an 
ex ample, it is cIear that he is seeing the new Chine se literary historiography 
also, and perhaps in first instance, as rival to this example. 

In another 2010 article Ning posits "that the globalization of material, 
cultural, and intellectual production, accompanied by the dissolution of 
Eurocentrism and "West-centrism" and by the rise of Eastern culture and 
literature, has assisted at world literature's birth from the ashes of compara­
tive literature" (Ning 201 Ob: 2). World literature, Ning argues, implies trans­
lation, and translation in Chine se literary history has mostly served foreign 
literatures to colonize Chinese literature and culture. However, Ning opines, 
"the recent trend of cultural globalization in the Chinese context by no means 
augurs the further colonization of Chine se culture; instead, it will help pro­
mote Chine se culture and literature worldwide" (Ning 2010b: 13). Such pro­
motion also seems to be very llluch part of the mission of the Peking 
University Institute of World Literature: "The institute aims at breaking the 
national boundaries in literary studies and serving as a bridge ·between 
the East and the West ... The institute is mainly engaged in training scholars 
at teaching, researching and editing cOlllparative literature and world litera­
ture. Meanwhile, it also nurtures talents in the fields of foreign cultures, 
cultural management, international communication and Sino-overseas media. 
(http://english.pku.edu.cnlSchools_Departments/542_6.htm, accessed 3/12/10). 
In 20 Il the Peking University Institute of World Literature hosts the first 
session of the Institute for World Literature which has its permanent and 
administrative honle in Harvard, with David Damrosch as its director, and 
which will run yearly one-Illonth institute sessions somewhat modeled on 
those of the long-established School of Criticism and The ory, but obviously 
with a specific orientation toward world literature. The 2011 Peking session 
pays particular attention to the Global South. 

As Ning (2006: 163) reminds us elsewhere, the Chinese Ministry of Edu­
cation in 1998 integrated cOlllparative literature and world literature into one 
discipline for graduate study. Consistently, there is a Chine se journal, pub­
lished in Beijing, called Comparative and World Literature. Perhaps the most 
recent Chine se vision of world literature here sketched is the realization of 
what Rey Chow in 2004 envisaged as a "new" form of East/West comparison, 
in which Asian literatures would be freed from what she calls the "post-European 
and ... " complex in which the implicit awareness of "the European" as the 
original term of comparison always haunts the term after the "and," thus 
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allowing in its stead for "other possibilities of supplementarity, other semiotic 
conjunctions mediated by different temporal dynamics, ... as yet unrealized 
comparative perspectives, the potential range and contents of which we have 
only just begun to imagine" (Chow 2004: 307). One wonders though whether 
this particular new perspective is necessarily more equal than that which she 
soeloquently criticizes. 

Conclusion 

.. For most of its history world literature has been not only an almost exclusively 
European, or by extension Western, concern - the discussion on world litera­
ture has also almost exclusively been conducted in just a few major European 
languages 

.. This has led to the semi-peripherilization of most "minor" European literatures 

.. With the shift of attention in the United States to other parts of the world than 
Europe, and hence also to other "major" literatures, the semi-peripherality of 
those minor European literatures has turned into full peripherality 

.. In a number of European reactions to this state of affairs we can recognize 
attempts to re-contextualize some of these minor literatures within the newly 
emerging world literature paradigm - quite often this involves the recovery of 
native precursors 

.. Beyond Europe, we see similar developments taking place in for instance Latin 
Am~rica but also China. 
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Below is a further explanation of sorne of the books that are listed in the 
bibliography along with other titles that might be useful for those wishing to 
dig deeper ... 

Chapter 1 

Damrosch, David (2003) What is World Literature? Princeton and Oxford: Princeton 
University Press. 

Wide-ranging discussion of the idea of world literature, concentrating on issues of 
circulation, translation and production, each of them illustrated with a number of case 
studies. This book serves as consolidation and validation of the explosively growing 
interest in world li terature in Alnerican academe. . 

D'haen, Theo, Damrosch, David, and Djelal Kadir (eds) (2011) The Routledge 
Companion to FVorld Literature. London: Routledge. 

Collection of 50 comprehensive articles on aIl aspects of world literature. 

D'haen, Theo, Dominguez, César, and Mads Rosendahl Thomsen (eds) (2011) The 
Routledge Reader in World Literature. London: Routledge. 

Collection of 30 seminal publications on world literature, from Goethe to Damrosch. 

Pradeau, Christophe and Samoyault, Tiaphine (eds) (2005) Où est la littérature mon­
diale? Vincennes: Presses Universitaires de Vincennes - 150pp. 

Collection of articles on world literature by French scholars, a.o. Pascale Casanova 
and the editors of the volume. 

Schmeling, Manfred (ed.) (1995) Weltliteratur Heute. Würzburg: Kônigshausen und 
Neumann - 213pp. 

Useful collection, in German, providing a snapshot of thinking about world literature 
in the mid-1980s, thus before the renewed interest in the subject as of the new millennium. 
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Schmeling, Manfred, Schmitz-Emans, Monika, and Walstra, Kerst (eds) (2000) Lit­
eratur im Zeitalter der Globalisierung. Würzburg: Kônigshausen und Neumann -
318pp. 

Rich collection on globalization as affecting the study of literature. Contributions from 
around the world, a.o. by Paul Comea, Joel Black, Jean Bessière, Wladimir Krysinski, 
Horst Steinmetz, and Hans-Jürgen Lüsebrink. 

Strich, Fritz (1949) Goethe and World Literature. TransI. C.A.M. Sym. New York: 
Hafner Publishing Company - 362pp. 

Continues to be indispensable for anyone interested in Goethe and world literature. 

Chapter 2 

Treml, Martin and Barck, Karlheinz (eds.) (2007) Erich Auerbach: Geschichte und 
Aktualitèit eines europèiischen Philologen. Berlin: Kadmos - 512pp. 

U seful collection, in German, of articles highlighting aIl aspects of Auerbach's work 
and career. Contributions by a.o. Carlo Ginzburg, Geoffrey Hartmann, Luiz Costa 
Lima and Herbert Lindenberger. Also contains a CD with a recording of a talk on 
Dante Auerbach gave at Pennsylvania State College in 1948. 

Chapter 3 

Bassnett, . Susan (1993) Comparative Literature: A Critical Introduction. Oxford: 
Blackwell - 183pp. 

Brisk, comprehensive, useful, and accessible introduction to comparative literature. 

Damrosch, David, Melas, Natalie, and Buthelezi, Mbongiseni (eds) (2009) The Prin­
ceton Sourcebook in Comparative Literature. Princeton: Princeton University Press-
442pp. 

Comprehensive collection of seminal articles on comparative literature from Johnn 
Gottfried Herder in the eighteenth century to Gayatri Spivak, Franco Moretti, and 
Emily Apter in the twenty-first. 

Guillén, Claudio (1993) The Challenge of Comparative Literature. TransI. Cola Franzen. 
Cambridge, Mass: Harvard University Press - 450pp. 

Still one of the most stimulating, if idiosyncratic, introductions to comparative literature. 

Jost, François (1974) Introduction to Comparative Literature. Indianapolis: Pegasus. 

Probably still the most even-handed introduction to comparative literature. 

Saussy, Haun (ed.) (2006) Comparative Literature in an Age of Globalization. Baltimore: 
The Johns Hopkins University Press - 261pp. 
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Collection of essays issuing from the American Comparative Literature Association 
gauging the state of the discipline during a certain decade; world literature is the focus 
of almost aIl contributions. 

Schulz, Joachim and Rhein, Philip (eds) (1973) Comparative Literature: The Early 
Years. Chapell Hill: The University of North Carolina Press - 241pp. 

Seminal collection of texts from the early history of comparative literature from 
Goethe to Benedetto Croce. 

Chapter 4 

Damrosch, David (2009) Teaching World Literature. New York: The Modern Language 
Association of America - 432pp. 

Collective volume on ways and me ans of teaching world literature inc1uding discus­
sions of issues and definitions, program strategies, teaching strategies, actual courses, 
and resources. 

Lawall, Sarah (ed) (1994) Reading World Literature: Theory, History, Practice. Austin, 
TX: Texas University Press. 

Especially useful for the very thorough introduction by the volume's edit or giving an 
overview of world literature practice in the United States. 

Pizer, John (2006) The Idea of W'orld Literature: History and Pedagogicat Practice. 
Baton Rouge, Louisiana: Louisiana State University Press - 190pp. 

Comprehensive overview of especially the German discussion on "Weltliteratur" as 
related to the American practice of "world literature." 

Chapter 5 

Casanova, Pascale (2004) The World Republic of Letters. Cambridge, MA: Harvard 
University Press; English translation of La république mondiale des lettres (1999) 
Paris: Seuil. 

A systemic discussion, mostly inspired on Pierre Bourdieu, of the idea of a world 
system of literature emerging in and from Europe as of the seventeenth century and 
anchored in Palis. 

Moretti, Franco (2005) Graphs, Maps, y,·ees. London: Verso - 119pp. 

Best brief yet comprehensive exposition of Moretti's highly original and stimulating 
ideas on world literature; enjoyable also for its brisk style. 

Prendergast, Christopher (2004) Debating World Literature. London and New York: 
Verso - 353pp. 
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A useful collection of articles, many of them published earlier elsewhere, and by var­
ious authors, on the subject.. Not an overview, but rather active contributions to the 
discussion. 

Chapter 6 

Bassnett, Susan (2002) Translation Studies. London and New York: Routledge -
176pp. 

The c1assical brief introduction to translation studies, here updated from the original 
1980 version. 

Bermann, Sandra and Wood, Michael (eds) (2005) Nation, Language, and the Ethics of 
Translation. Princeton: Princeton University Press - 411pp. 

Important collection of essays by a.o. Emily Apter, David Damrosch, Edward Said, 
Gayatri Spivak. and Lawrence Venuti. 

Delabastita, Dirk D'hulst, Lieven, and Meylaerts, Reine (eds) (2006) Functional 
Approaches to Culture and Translation: Selected Papers by José Lambert. Amsterdam 
and Philadelphia: John Benjamins - 225pp. 

Selection of essays by one of the pioneers of translation studies using a polysystem 
approach. 

Schulte; Rainer and Biguenet, John (eds) (1992) Theories of Translation: An Anthology 
of Essays from Dryden to Derrida. Chicago and London: The University of Chicago 
Press - 254pp. 

Collection of important essays by both practitioners and theoreticians of translation. 

Tymocko, Maria (2007) Enlarging Translation, Empowering Translators. Manchester: 
St. Jerome Publishing - 353pp. 

Provides a history of translation studies and calls for greater attention to matters of 
translation and to the role of the translator. 

Venuti, Lawrence (ed.) (2000) The Translation Studies Reader. London and New York: 
Routledge - 524pp. 

Comprehensive collection of seminal twentieth-century articles on translation from 
Walter Benjamin to Lawrence Venuti himself. 

Chapter 7 

Ashcroft, Bill, Griffiths, Gareth, and Tiffin, Helen (eds) (1995) The Postcolonial 
Studies Reader. London and New York: Routledge - 526pp. 

Important essays by a.o. George Lamming, Abdul JanMohamed, Gayatri Spivak, 
Homi Bhabha, Chinua Achebe, Edward Said, Jamaica Kincaid, Kwame Anthony 
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Appiah, Kumkum Sangari, Partha Chatterjee, Timothy Brennan, Trin T. Minh-ha, 
Wilson Harris, Dipesh Chakrabarty, Robert Kroetsch, and Graham Huggan. 

Bertens, Hans. (1995) The Idea of the Postmodern: A History. London and New York: 
Routledge - 284pp. 

Docherty, Thomas (ed.) (1993) Postmodernism: A Reader. London and New York: 
Harveste/Wheatsheaf - 528pp. 

Collection of seminal essays on postmodernism by a.o. Jean-François Lyotard, Jürgen 
Habermas, Fredric Jameson, Gianni Vattimo, Zygmunt Bauman, Ihab Hassan, Jean 
Baudrillard, Umberto Eco, Andreas Huyyssen, Christopher Jencks, Simon During, 
and Rey Chow. 

Ezli, Ozkan, KilTIlnich, Dorothee, and Werberger, Annette (eds) (2009) Wider· den Kul­
turenzwang: Migration, Kulturalisierung und Weltliteratur. Bielefeld: Transcript - 407pp. 

Essays on "minor" literatures and works by minority authors. 

Guttman, Alma, Hockx, Michel, and Paizis, George (eds) (2006) The Global Literary 
Field. Newcastle: Cambridge Scholars Press - 251pp. 

Gathers essays by (predominantly) younger scholars on "minor" literatures under the 
following headings: national literatures in global contexts, reading across cultures, 
practices of circulation and communities of consumption, politics of translation. 

Loomba, Ania, Kaul, Suvir, Bunzl, Matti, Burton, Antoinette, and Est y, Jed (eds) 
(2005) Postcolonial Studies and Beyond. Durham and London: Duke University 
Press - 499pp. 

Important collection of essays, many of them by prominent practitioners of post­
colonialism, evaluating the achievements and the future of postcolonial studies. 

Natoli, Joseph and Hutcheon, Linda (eds) (1993) A Postmodern Reader. Albany: State 
University Press of New York - 584pp. 

Collection of seminal essays on postmodernism, with many of the same contributors 
as the collection edited by Docherty earlier, along with contributions by Hans Bertens, 
Jacques Derrida, Linda Hutcheon, beU hooks, and Houston A. Baker Jr. 

Mongia, Padmini (ed.) (1996) Contemporary Postcolonial Theory. London: A1110ld -
407pp. 

Collection of essays containing much of the same material as Ashcroft et al. above and 
Williams and Chrisman below, but next to this also interesting and important essays 
by Arif Dirlik and Ella Shohat. 

Sturm-Trigonakis, EIke (2007) Global Playing in der Literatur, Würzburg: Kônigshausen 
und Neumann - 275pp. 
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Theorizes migrant literatures as world literature. 

Schwartz, Henry and Sangeeta Ray, Eds. (2000) A Companion to Postcolonial Studies, 
London: Blackwell - 608pp. 

; 

In-depth essays on aH aspects of postcolonial studies by leading academics. 

Williams, Patrick and Chrisman, Laura (eds) (1993) Colonial Discourse and Post­
Colonial Theory. London and New York: Harvester/Wheatsheaf - 570pp. 

Collection of basic essays by a.o. Léopold Sédar Senghor, Frantz Fanon, Gayatri 
Spivak, Homi Bhabha, Edward Said, Aimé Césaire, Sara Suleri, Anne McClintock, 
Ania Loomba, Arjan Appadurai, Stuart Hall, Paul Gilroy, Ngugi wa Thiong'o, and 
many others. 

Chapter 8 

Simonsen, Karen-Margrethe and Stougaard-Nielsen, Jakob (eds) (2008) World Lit­
eratureJ World Culture: HistorYJ TheorYJ Analysis. Aarhus: Aarhus University 
Press - 283. 

Interesting collection of articles on world literature also from· the perspective of 
"minor" literatures - mostly by younger scholars. 

Thomsen, Mads Rosendahl (2008) Mapping World Literature: International Canoni­
zation and Transnational Literatures. London and New York: Continuum - 176pp. 

Not a history of the term,. concept and usage of "world literature," but rather an active 
contribution to the ongoing discussion on the subject. 
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